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P H I L O S O P H Y A N D M I S S I O N 
The Emily Carr College of Art and Design (ECCAD) is an educa-
tional centre responsible for the development of fine art and design 
in British Columbia. As such, it seeks to define standards and 
thereby assist individuals and other organizations to develop a 
high level of art and design production and appreciation and by 
these means enrich the cultural continuum of society. 
The purpose of the College is to provide professional programs 
leading to an appropriate four-year credential in art and design 
studies. In addition, the College is charged to act as a provincial 
visual arts resource by responding to local community needs for 
professional level programs. 
H I S T O R Y 
The Emily Carr College of Art and Design is the most recent in-
carnation of an educational institution which began life on October 
1, 1925 as the Vancouver School of Applied and Decorative Arts. 
Early in 1926 Charles H. Scott was appointed Principal and re-
mained with the school until his retirement in 1952. In 1933 the name 
was changed to the Vancouver School of Art, steadily developing a 
reputation for teaching art and design to students in Vancouver and 
the lower mainland. In 1952 Fred Amess, a former student, became 
the Principal and saw the school through many changes including 
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increased enrolment and a merger with a larger institution. In order 
to accommodate the need for larger facil i t ies the school became 
part of the Vancouver Vocat iona l Institute (later the Vancouver 
Community Col lege) in the early 1950's amidst a controversy that 
the amalgamat ion would jeopard ize the school 's specia l identity. 
In 1978, under the leadership of Pr incipal Robin Mayo r , the school 
regained its independence together with a broader educat ional 
mandate and a new locat ion. The Provincial Government directed 
the Co l l ege to serve al l of British Co lumb ia with specia l programs 
in continuing educat ion that would meet the growing interest in art 
and design throughout the province. The Co l l ege moved to new 
waterfront premises as part of the successful urban renewal project 
of Granv i l le Island, a former industrial estate in the heart of Van-
couver. 
Paral le l ing this physical renaissance was a change in name to the 
Emily Carr College of Art with the words "and Design" a d d e d in 
1981 to reflect the broad range of visual arts programming offered 
by the Co l lege . 
In 1985 Robin M a y o r left Emily C a r r for an administrat ive post with 
the Massachusetts Co l lege of Art and an interim co-pr inc ipalsh ip 
was establ ished of Terence Johnson and Nin i Ba i rd . After an exten-
sive search the Board appointed A lan Barkley in July 1986 as 
Co l lege President. 
INTRODUCTION 
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FACILITIES A N D R E S O U R C E S 
THE C A M P U S 
The present College premises on Granville Island solved what was 
a challenging architectural problem: to implant the large spatial 
and complex functional requirements of an art college onto a 
restricted site and into three abandoned industrial buildings. 
The renovation project ultimately preserved ninety-four percent of 
the existing wooden structure while new walls, floors and an ex-
posed ventilation and heating system were inserted to create a 
vaulted foyer, spacious and skylit studios, a gallery, library, offices 
and technical workshops. The 114,000 square foot solution was 
opened to students and faculty in 1980. (The architect, Ronald 
Howard, was recently honoured with the Canada Wood Council 
Design Award for Renovated Buildings.) 
The new structure with its saw-toothed roofline, exposed interior 
beams and corrugated iron siding evokes the spirit of the 1920's 
industrial workplace while transforming it into a contemporary 
centre for art and design education. 
In the spring of 1987, the College opened a new studio facility a 
short distance away from the main campus to accommodate the 
increase in student enrollment since 1980. Currently more than 650 
students are registered in the regular diploma program and the 
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new building will provide a more spacious environment for paint-
ing, drawing and interdisciplinary students. 
R E S O U R C E S 
C O M P U T E R C E N T E R 
The College provides a number of introductory and intermediate 
computer courses beginning with the Foundation Program. Later 
courses deal with computer graphics and their application to de-
sign, animation, film and video. Graphic Design students are re-
quired to take computer graphics courses to enable them to under-
stand and utilize the rapidly changing technological environment 
in which designers must work. Recently the College received a 
special capital grant from the Ministry to enable the College to 
upgrade its equipment and expand its range of offerings. 
T H E L I B R A R Y 
The collection of the Print Library contains over 8000 books stres-
sing the visual arts but covering a broad range of other subjects as 
well. The Library also holds an impressive collection of exhibition 
catalogues for galleries around the world and an extensive 
periodical section of 150 magazines and journals. 
The Slide Library includes over 30,000 slides for use by faculty and 
by students on special arrangement. In addition the collection 
includes 150 video tapes and 85 audio tapes. All periods of visual 
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arts in al l med ia are represented with an emphasis on Western 
C o n t e m p o r a r y Art. 
THE GALLERIES 
The Char les H. Scott G a l l e r y 
N a m e d for the Co l l ege ' s first pr inc ipa l the Char les H. Scott G a l l e r y 
is c a p a b l e of exhibi t ing works at museum-level s tandards. Pro-
g ramming takes p lace throughout the year and exhibit ions are 
d rawn f rom reg iona l , nat ional and internat ional sources. The G a l -
lery has been recently renovated to enhance and visual ly en large 
the 3000 square foot exhibi t ion a rea . 
The Concou rse G a l l e r y 
The Concou rse G a l l e r y takes advan tage of the two- level entrance 
foyer for an a d a p t a b l e exhibi t ion a rea of chang ing student shows. 
Both g roup shows and ind iv idual exhibit ions are encouraged pro-
v id ing a large number of students with an opportunity to present 
their works to the C o l l e g e community and the publ ic . 
W O R K S H O P S A N D STUDIOS 
The C o l l e g e maintains a cons ide rab le inventory of equipment for 
student use with app rop r ia te wo rkshop areas staffed by qua l i f ied 
Studio Assistants. A m o n g these are an aud io visual crib and re-
source room, the w o o d s h o p , metal shop, kiln and foundry a rea , 
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lighting studios and darkrooms, a film and video sound stage, and 
lithography, intaglio and silkscreen workshops. 
Studios are generally open to students Monday to Friday from 8 am 
to 2 am and from 8 am to 11 pm on Saturday and Sunday. In their 
senior years students are provided with dedicated studio spaces to 
enable continuous work without the interruption caused by multi-
use classrooms. 
THE C O L L E G E ' S N A M E S A K E 
E M I L Y C A R R • 
Emily Carr was born in Victoria, British Columbia, in an environ-
ment that offered little support for artistic pursuits. But Carr, who 
admitted to being "contrary from the start" enrolled in art colleges 
in San Francisco and England before returning to Victoria in 1904 to 
teach children's art classes in the family's converted barn. During 
this time Carr began to explore two themes that would be central to 
her work: nature and native Indians. In 1910, Carr travelled to Paris 
to continue her art training returning to Victoria with a new vision. 
Although initially influenced by French Impressionism she began to 
interpret the forests of British Columbia in a style uniquely her own. 
Public response was negative and for 15 years, she stopped 
painting. 
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In 1927, Eric Brown, then Director of the National Gallery, encour-
aged Carr to travel to Eastern Canada and to lend 50 canvasses for 
an exhibition. During her visit, she met the Group of Seven and 
developed a close bond with Lawren Harris. After years of struggle 
to introduce modern art to an unsympathetic public, Carr felt she 
was understood. At 56, the creative urge returned and she made 
regular trips to the sea, woods, and Indian villages to paint. Much 
of this impressive production is currently on permanent display at 
the Vancouver Art Gallery. 
The Provincial Government in 1978 selected the name "Emily Carr 
College of Art" for B.C.'s provincial art institute in recognition of 
the first local artist who dared to explore beyond the accepted 
aesthetic of her time and place. Emily Carr is now regarded inter-
nationally as one of Canada's foremost painters. 
NOTES ON THE DESIGN 
The College has completed over six decades of uninterrupted 
service throughout its several changes of name and location. As a 
reminder of that continuity the Prospectus design alludes to the 
early years of the Vancouver School of Art. The typeface is Futura. 
Designed sixty years ago, it too evokes the spirit of its time while 
remaining remarkably up-to-date. 
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G E N E R A L I N F O R M A T I O N 
Student Services provides resources for the per-
sonal growth and academic success of students. 
Services to the College include admissions, career 
planning and personal counselling, exchange 
programs, financial aid, information, medical re-
ferral, registration, student records and trans-
cripts. The Director, Administrative Assistant, 
Counsellor, Admissions Advisor, Financial Aid 
Officer and Reception Office staff comprise Stu-
dent Services and are available to assist with all 
matters concerning student life at the College. 
A D M I S S I O N S 
The Admissions Advisor provides information to 
potential applicants on procedures for entry to the 
College, arranges tours of the College and has a 
small library of catalogues representing art and 
design programs in Canada, the United States and 
abroad. 
C O U N S E L L I N G 
Counselling services are available for students 
and applicants who seek assistance with aca-
demic, career and personal issues. Individuals 
with concerns which prevent them from achieving 
theirfull potential orwhich affecttheir involvement 
ct the College are encouraged to take advantage 
of this service. Consultation is confidential and 
may be informal. 
Information and assistance is provided with stu-
dent life, educational planning, decision making, 
problem solving, job hunting, personal stresses 
and grievance procedures. 
You are welcome to schedule appointments by 
contacting the Reception Office. 
H E A L T H S E R V I C E S 
The College refers students to medical, dental, and 
health services available in the city. Information 
about these services may be obtained from the 
Counsellor. 
Information and applications for comprehensive 
health insurance by private subscription are avail-
able in the Reception area. 
F I N A N C I A L A I D P R O G R A M S 
The College has information about and adminis-
ters several programs providing financial assist-
ance. The College publishes the ECCAD Financial 
Aid Handbook which describes all College scho-
larships and many sources of financial aid useful 
to students studying art and design. Copies are 
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available atthe Reception Desk orfrom the Finan-
cial Aid Officer. Detailed information about par-
ticular financial aid prog rams is available from the 
Financial Aid Officer. 
C A N A D A S T U D E N T L O A N P R O G R A M 
Financial aid is available to most students at the 
College through this program. Each Province, ex-
cept Quebec which maintains its own program, 
administers the program and sets specific criteria 
for awards. British Columbia provides loans di-
vided over two semesters. The program is open to 
Canadian citizens and landed immigrants only. 
S C H O L A R S H I P S 
Each year many students benefit from awards 
made by the B.C. Cultural Services Branch and the 
Vancouver Foundation through the Helen Pitt Fund. 
Information on these and other donors is available 
in the ECCAD Financial Aid Handbook. 
Grade 12 students from British Columbia may be 
eligible for the British Columbia Grade 12 Scho-
larship and Awards Program. The Ministry of 
Education makes these awards to acknowledge 
excellence in scholastic achievement. Applications 
for this Scholarship Program may be obtained 
from secondary school principals. 
The Ministry of Continuing Education and Job 
Training also offers scholarships based on grades 
achieved during the previous academic year. 
These post-secondary scholarships are designed 
to support and encourage students who demons-
trate a dedicat ion to scholastic achievement. 
Further information is available from the Financial 
Aid Officer. 
C O L L E G E S C H O L A R S H I P S 
Several foundations and donors sponsor scho-
larships to students in the visual arts. The College 
through its Scholarship Committee awards these 
scholarships to deserving students. Seethe ECCAD 
Financial Aid Handbook for detailed information. 
Scholarships awarded during the 1986-87 year 
include: 
Birks Family Foundation Bursary 
British Columbia Daughter's League: Provincial 
Council 
British Columbia Telephone Company 
Carter-Begg Scholarship Trust 
Charles H. Scott Scholarship Trust 
Duro-Test Electric Scholarship 
Elizabeth Rogers Memorial Foundation 
Emily Carr College of Ar tand Design Faculty 
Association 
Evan Lloyd Burrard Boston Memorial Award 
S T U D E N T S E R V I C E S 
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Jack Shadbolt Scholarship 
John Jordan Memorial Scholarship 
Leon and Thea Koerner Foundation 
Linda Fritzler Memorial 
Lucy Harker Memorial Award 
Marion Langridge Memorial Foundation 
Takao Tanabe Scholarship 
B U R S A R I E S 
Through an endowment established as a joint pro-
ject between the Col lege and the Vancouver 
Foundation a bursary program provides assist-
ance to students with financial need. Eligibility 
criteria, applications forms and additional in-
formation are available through the Financial Aid 
Officer. 
W O R K - S T U D Y P R O G R A M 
Sponsored by the Ministry of Advanced Education 
and Job Training, the program provides sup-
plementary income for students on the British Col-
umbia Assistance Plan. Students are selected by 
the Financial Aid Officer on the basis of Ministry 
criteria. To be eligible for Work-Study students 
must be participating in the current B.C. Student 
Assistance Program. 
S U M M E R E M P L O Y M E N T P R O G R A M 
Sponsored by the Province of British Columbia this 
program allows students and faculty to create pro-
jects to be accomplished during the summer 
months. Proposals are solicited during the spring 
semester; projects selected for funding are 
announced in April, 
S T U D E N T M O N I T O R P R O G R A M 
Several part-time positions are available for stu-
dents as tool-room and studio monitors. Because 
competition for these positions is keen, students 
can expect that a record of reliability and maturity 
is essential for appointment. Enquire about these 
positions with the relevant instructors and studio 
assistants. 
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STUDENT SOCIETY 
The E C C A D Student Soc ie ty ensures that students 
have a vo i ce in the a f fa i rs of the C o l l e g e . The 
S o c i e t y in i t ia tes ac t i v i t i es such as o r g a n i z i n g 
d a n c e s , d i spens ing funds for student shows a n d 
o r g a n i z a t i o n s , suppor t i ng a n d contr ibut ing to C o l -
lege pub l i ca t ions . Last y e a r e a c h student cont r i -
buted $40.00 to the Soc ie ty to main ta in these ac t iv i -
t ies. 
C o m p r i s e d of a l l students current ly reg is tered in 
the C o l l e g e , the Soc ie ty annua l l y elects an execu -
tive staff of Pres ident , V i ce -P res iden t , Treasurer 
a n d Secre tary . Student representat ives par t i c ipa te 
on C o l l e g e commi t tees p rov id i ng student p e r s p e c -
t ive in the d e c i s i o n m a k i n g p r o c e s s . Execut ive 
members may rece ive four a d d i t i o n a l credi ts each 
semester fo r their w o r k on beha l f of the Society. 
STUDENT SERVICES 
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E N Q U I R I E S 
Address admission enquires to: 
Student Services Admission Advisor 
Emily Carr College of Art and Design 
1399 Johnston Street 
Granville Island 
Vancouver, British Columbia 
V6H 3R9 
Canada 
Prospective applicants are encouraged to visit the 
College to see the facilities and discuss the ap-
plication procedure with the College Admission 
Advisor. The Admission Advisor is available to 
discuss details of applying for admission and to 
describe the alternative programs available at the 
College. With advance notice, tours of the College 
facilities may be arranged through the Admission 
Advisor. 
The College is open Monday through Friday from 
8:30 a.m. to 4:30 p.m. and is closed on statutory 
hol idays. The Co l lege telephone number is 
(604)687-2345. 
C R I T E R I A 
The College encourages applications from indi-
viduals with demonstrated ability in the visual arts 
and the motivation to develop that ability. Admis-
sion to the College is based on an assessment 
of high school marks, previous education in 
art/design, ability as evidenced by a portfolio, the 
application and the individual's suitability for the 
programs offered by the College. Admission Com-
mittee recommendations are forwarded to the 
Director of Student Services for a final decision. 
Prospective students must have Grade 12 matri-
culat ion or its equivalent. Mature students 
(21 years of age and older) without Grade 12 gra-
duation may apply for admission based on pre-
vious work or related educational experience. 
Transcripts from school or col lege currently 
attended must be submitted with the application 
for admission. Applicants studying at another 
school when accepted into the College are re-
quired to submit final transcripts when the term is 
completed. Applications are not complete until 
final transcripts have been received and the offer 
of admission is subject to their receipt. 
A D M I S S I O N 
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APPLICATION FORM 
Applicants should be aware of the importance of 
preparing a strong and representative portfolio 
and of responding fully to the application's essay 
questions. This material is the basis for the Co l -
lege's admission decision. 
LETTERS OF REFERENCE 
Applicants are to support their application to the 
College by arranging for two letters of reference to 
be sent directly to the Col lege. These letters should 
describe the referee's judgment of the applicant 
and his/her portfolio and indicate the nature and 
duration of their relationship. 
PORTFOLIO 
Because admission to the College is competitive, 
applicants should prepare their portfolios careful-
ly. The portfolio is a focal point of the admission 
procedure and must demonstrate the nature, scope 
and depth of the applicant's work. The portfolio 
should demonstrate visual awareness, creativity 
and technical skill. 
Portfolios should include high quality slides or 
prints of the applicant 's work. Or ig ina l work 
should not be mailed and IN ALL CASES THE 
PORTFOLIO S H O U L D N O T EXCEED 24" by 24". 
These portfolios should be mailed to Student Ser-
vices securely wrapped and clearly marked on the 
outside "Port fo l io for Admiss ion" with either 
Foundation or department of major interest indi-
cated, and the applicant's name and address in-
side. Please enclose a self-addressed label for 
return mail. Portfolios should be sent prepaid and 
are returned after the close of admission inter-
views. 
Every precaution is taken by the College to ensure 
that portfolios are handled carefully. However, the 
College does not accept responsibility for the loss 
of or damage to material submitted. 
Further information concerning portfolio prepara-
tion is given at the end of this section. 
INTERVIEWS 
The College reserves interviews for those indi-
viduals whose applications require additional in-
formation. Applicants whose work is judged satis-
factory are offered admission on the basis of their 
application, transcript and portfolio. Only when 
the College believes that an in-person interview 
will assist in reaching a conclusion about an ap-
plication is an interview scheduled. Interviews are 
scheduled by appointment for specific days and 
times. 
A D M I S S I O N 
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A D V A N C E D S T A N D I N G 
Students may apply for advanced standing on the 
basis of studies completed at another college of 
art, university or community college. The standing 
(level of admission) of transfer students is deter-
mined by the College on the basis of the admission 
criteria. The College awards advanced standing 
on the basis of previously earned credits and the 
portfolio documenting the level of the applicant's 
achievement. 
A minimum of three semesters of consecutive study 
atthe College is required forgraduation; therefore 
transfer applicants are not considered for fourth 
year admission. 
F O R E I G N S T U D E N T S 
The College of Art and Design is supported by the 
Province of British Columbia through operating 
and capital allowances. The primary responsibil-
ity of the College is to provide educational services 
within the Province, secondly within Canada and 
lastly for international students. The College rec-
ognizes and appreciates the unique contribution 
which international students make to the cultural 
life of the College and welcomes their applica-
tions. International students whose first language 
is other than English must attain a TOEFL score of 
520. 
Because of the distance and time involved in mail 
communications, applicants from outside North 
America should return the application form and 
submit the portfolio by April 1 for the fall semester 
and November 1 for the spring semester. Notice of 
the admission decision outside North America is 
sent by telegram. 
The portfolio should be prepared in accordance 
with the guidel ines. The portfolio should be 
securely packed to prevent loss or damage in the 
mails. Original works should not be sent; copies, 
slides or photographs are preferred. Portfolios are 
promptly returned to all applicants whether 
accepted into the College or not. 
International students are strongly advised to 
check with the nearest Canadian Embassy or Con-
sulate for information on obtaining the student visa 
necessary to enter Canada. The College's letter of 
acceptance provides documentation to support 
the visa application for entry into Canada. All re-
mittances for application fee, admission deposit 
and tuition must be made in Canada funds. 
Financial aid is not available to foreign students 
through either Federal or Provincial sources. 
Foreign students depend on either personal re-
sources or financial aid programs from sources in 
their home country. Appl icants are strongly 
A D M I S S I O N 
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a d v i s e d to es tab l i sh secure f i nanc ia l suppor t in 
a d v a n c e of their a p p l i c a t i o n s to the C o l l e g e . C o l -
l ege s c h o l a r s h i p s a w a r d e d by the S c h o l a r s h i p 
C o m m i t t e e a re o p e n to f o re ign students after suc-
cessfu l ly comp le t i ng one y e a r of study at the C o l -
lege . 
A D M I S S I O N A N N O U N C E M E N T 
A d m i s s i o n A n n o u n c e m e n t s a re m a i l e d at the end 
of M a y . To ho ld the a p p l i c a n t ' s p l a c e , a non -
re fundab le depos i t of $100.00 is p a y a b l e a c c o r d -
ing to the schedu le i nc luded in the of fer of a d m i s -
s ion . 
A p p l i c a n t s s t u d y i n g at a n o t h e r s c h o o l w h e n 
a c c e p t e d into the C o l l e g e of A r t a n d D e s i g n a re 
requ i red to submi t f ina l t ranscr ipts a n d p roo f of 
g r a d u a t i o n w h e n their te rm is comp le te . The of fer 
of a d m i s s i o n is subject to the receipt of this t rans-
cr ip t a n d , fo r g r a d u a t e s of s e c o n d a r y s c h o o l , 
p roo f of g r a d u a t i o n . 
A D M I S S I O N 
1 8 
C A L E N D A R : A D M I S S I O N 
S P R I N G 1 9 8 7 
Apr i l 24 Admiss ion appl icat ion deadl ine fal l semester 1987/88 
M a y 18/22 Admiss ion interviews for fal l semester 1987/88 
June 3 
Admiss ion announcements mai led 
23 Admiss ion deposit due 
S U M M E R 1 9 8 7 
August 2 App l ica t ion dead l ine , late admission 
interviews, fal l semester 1987/88 
22/24 Late admission interviews 
26 Late admission announcements mai led 
F A L L 1 9 8 7 
September 4 Or ientat ion for Foundation students (Noon — 2 P.M.) 
8 Or ientat ion for 2nd/3rd year transfer students 
Oc tober 6 Admiss ion appl icat ions accepted to November 27 
for spring semester 
A D M I S S I O N 
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November 27 Admission application deadline spring semester 
December 1/2 Admission interviews for spring semester 
4 Undergraduate admission announcements 
for spring semester 
S P R I N G 1 9 8 8 
April 22 Admission application deadline fall semester 1988/89 
May 16/21 Admission interviews for fall semester 1988/89 
June 7 Admission announcements mailed 
24 Admission deposit due 
A D M I S S I O N 
20 
A P P L I C A T I O N P R O C E D U R E 
Application for the full-time and part-time day 
program is made by sending the $10.00 applica-
tion fee, completing the Application Form, sending 
official transcripts of previous studies and present-
ing a portfolio. Grade 12 students must include an 
interim transcript of their secondary school 
grades. 
Applications for both fall and spring semesters are 
not considered after the deadlines listed above. 
Applications to the Foundation Program are consi-
dered for September admission only. Mid-year 
admissions to Foundation are limited to only those 
students who have the Foundation fall semester 
courses through the Evening, Summer or Outreach 
programs offered by the College. 
G U I D E L I N E S F O R 
P O R T F O L I O P R E S E N T A T I O N 
When preparing your portfolio, give special 
attention to these guidelines. 
1. Your portfolio should contain a body of 
original work. Original work excludes direct 
copies of other people's work but may include 
variants or modifications of other work. These 
are viewed as examples of research and 
technique or for art historical purposes. 
2. Drawings, paintings and other 
two-dimensional work may be presented in 
their original form. Photographs or slides 
should be presented rather than large scale or 
three-dimensional originals. N O WORK 
LARGER THAN 24" x 24" SHOULD BE 
MAILED TO THE COLLEGE. 
3. Review your work and set it out in either a 
sequence of work showing development over 
a period of time, or group works together by 
type (eg. drawings, prints). Remember that 
how you work can display your skill as well as 
the finished product. Do not limit your portfolio 
to a small number of works of one type. 
4. Include work that you have done 
independently as well as that assigned in 
school/college. The College is concerned with 
your potential as well as your achievements. 
5. Your selection of work should show a variety of 
areas such as drawing, painting, skill with 
colour, and materials. Work requiring 
observation, study and research is useful. You 
may include examples of sketches, notes and 
other work-in-progress in your folio. 
6. Your work should be presented in a careful 
and clear manner. Works must not be framed 
or elaborately matted. 
A D M I S S I O N 
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7. Review your portfolio to determine if it 
represents your work effectively at this state of 
your artistic development. Remember that this 
is your opportunity to present your strongest 
work. 
8. Include detailed information listing materials, 
size and title of each piece. 
9. The number of slides or examples of your work 
may vary greatly depending on the manner in 
which you work. Normally the College expects 
a minimum of 10-15 slides/examples for 
Foundation (first year) applicants and 20-25 
for applicants to second and third year. 
A D M I S S I O N 
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C A L E N P A i ; R E G I S T R A T I O N 
S P R I N G 1 9 8 7 
January (am) 2 
Registrat ion: Foundation 
(am) 5 
Registrat ion: 3rd , 4th years 
(pm) 5 Registration: 2nd year, al l graduate and 
part-t ime undergraduate students 
9 Last day to a d d / d r o p first-half semester courses 
30 Last day to a d d / d r o p semester-length courses 
March 6 Last day to a d d / d r o p second-hal f semester courses 
F A L L 1 9 8 7 
September (am 1 2 
Registration: 4th year 
(pm 2 Registration: 3rd year 
(am 3 
Registration: 2nd year 
(pm 3 
* Registrat ion: Part-time students 
(am ) 4 
Registration: Foundation 
12 Last day to a d d / d r o p first-half semester courses 
REGISTRATION 
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O c t o b e r 2 Last day to a d d / d r o p semester- length courses 
N o v e m b e r 6 Last day to a d d / d r o p second-ha l f semester courses 
S P R I N G 1 9 8 8 
Janua ry (am; i, 4 Registrat ion: 3 rd , 4th years 
(pm; 4 Registrat ion: 2nd year 
(am; i 5 Registrat ion: Foundat ion 
(pm; i 5 Registrat ion: Part-t ime students 
16 Last day to a d d / d r o p first-half semester courses 
29 Last day to a d d / d r o p semester- length courses 
M a r c h 9 Last day to a d d / d r o p second-ha l f semester courses 
R E G I S T R A T I O N 
2 4 
S E L E C T I O N O F C O U R S E S 
New and returning students are mailed a copy of 
the semester's Schedule of Courses in early August 
which lists courses, day/times, instructors and cre-
dits. 
Students make a preliminary selection of courses 
in light of the program established by their depart-
ment or the Foundation Division. Final selection of 
courses is made at Registration. Before Registra-
tion, faculty discuss with and advise students about 
required and elective courses and departmental 
credit requirements. 
R E G I S T R A T I O N P R O C E D U R E S 
1. Students must register in person on the dates 
listed in the College Calendar. Registration 
information is distributed in August; each 
student is randomly assigned a registration 
number which determines when one chooses 
courses. 
2. When the student's registration number is 
called, the Registration Form is received. 
Enrolment in each course and section is 
contingent upon space available. 
3. Students are not permitted to attend class, use 
College facilities or obtain their College 
photo-ID card until tuition and the Student 
Society Fee have been paid. 
4. A photo-ID card is provided with the student's 
identification number. This card is used to 
borrow materials from the library, tool crib 
and equipment areas. 
Students ore required to obtain proof of mem-
bership in the Medical Services Plan of B.C., or in 
the case of a foreign student, a comparable type of 
medical coverage. 
T U I T I O N 
Tuition for 1986-87 was $360.00 per semester. The 
Student Society fee was $20.00 per semester for 
both full and part-time students. College fees and 
tuition for 1987-88 will be announced during the 
spring of 1987. 
« L A B F E E S 
The College reserves the right to assess lab fees for 
some studio courses. The amounts for these fees 
are stated in the course outlines distributed by the 
instructor. 
R E G I S T R A T I O N 
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TUITION REFUNDS 
When an Off icial Withdrawal request has been 
approved by Student Services, refunds are made 
according to the following schedule: 
TUITION REFUND SCHEDULE 
1987-88 
Withdrawal Date 
Fall Semester 
Up to September 25 
September 26 and after 
Spring Semester 
Up to January 29 
January 30 and after 
Refund % 
75% 
No Refund 
75% 
No Refund 
A refund is made only when an Official With-
drawal form has been received and approved by 
Student Services. 
Until all previous debts are settled, registration for 
the second and subsequent terms wil l not be 
started. 
DEFERRAL 
Students may defer payment of their fees at Reg-
istration only when their Student Loan documents 
have been received by the College Financial Aid 
Officer before Registration or the student has the 
documents. Students receiving student loans from 
out-of-province must have their documents at Reg-
istration if they wish to defer payment otherwise 
their tuition fees are due at Registration. In every 
other case, all students are required to pay the 
semester's fees at Registration. 
UNPAID DEBTS 
Transcripts and refunds are withheld until all un-
paid debts to the College are paid in full. These 
debts may include library fines, overdue books, 
lab fees and borrowed equipment. 
R E G I S T R A T I O N 
2 1 
C Q L L E G E R E G U L A T I O N S 
STUDENT RECORDS 
Application for Admission, Notice of Acceptance, 
the student's Permanent Record, course changes, 
applications for graduation, grades and trans-
cripts are the responsibility of Student Services and 
constitute the official file for each student. 
Student Services is responsible for the complete-
ness and accuracy of these records. Any omissions 
or errors should be brought to the Director's atten-
tion as soon as they are discovered. 
Student records are confidential and available 
only to authorized College personnel. No one else 
may secure information from these files except 
with the permission of the student. 
Official transcripts are issued to official institu-
tions upon written request and are available at 
$2.00 per copy charge. Student copies of the trans-
cript are available for the student. 
CHANGING COURSES 
A change of course form is required to add or drop 
a course. Each alteration must be approved by the 
instructor involved and approved by Student Ser-
vices. A course may be added or dropped no later 
than the dates listed in the College Calendar. 
Students should be aware that dropping a course 
will lower their credit total and may delay their 
advancement from one year to the next, eligibility 
to re-enrol, or graduation from the College. 
ATTENDANCE 
Students are expected to attend all of their classes. 
Because many qualified applicants to the College 
are unable to be admitted, a pattern of non-
attendance by a student will require withdrawal 
from the College. 
The College expects that a student work an addi-
tional 1-2 hours per week for every contact hour in 
classes. This means that full-time students should 
prepare for a work week of 40-60 hours related to 
their studies. 
LEAVE OF ABSENCE 
A leave of absence for up to two weeks may be 
arranged with the Director of Student Services for 
medical or compassionate reasons. Normally re-
quests for compassionate leave must be arranged 
in advance. Upon return to classes a student on 
medical leave is required to submit a statement 
from his or her physician. 
Longer term leaves of absence for one or two 
semesters may be applied for with the Director of 
C O L L E G E R E G U L A T I O N S 
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Student Services. Faculty approval for these leaves 
is required and is limited to no more than two 
semesters. 
Leave of absence permits a student to make up 
course work missed by extending for two months 
the deadline for finishing a grade of Incomplete or 
by taking a course approved by the Director of 
Fine Art or the Director of Design and Media . 
O F F - C A M P U S S T U D Y 
Normally students are resident in the College area 
during the year. Special arrangements must be 
made with the Director of Student Services for pro-
jects conducted off-campus. Each request requires 
a letter from the supervising instructor describing 
the project and stating that the work is equivalent in 
scope and depth to study at the College campus. 
This letter is reviewed by the appropriate instruc-
tional Director and this Director's approval of the 
project is required. 
D I S M I S S A L 
A student may be dismissed from the College for 
cause. The reason for dismissal is presented in a 
letter from the Director of Student Services. 
S T U D E N T R I G H T S 
A N D R E S P O N S I B I L I T I E S 
S O C I A L R E G U L A T I O N S 
The College expects the members of its community 
to conduct themselves with respect for the rights of 
others. A student may be suspended or dismissed 
from the College should he or she violate the rights 
of others. 
H U M A N R I G H T S C O D E 
The College adheres to the letter and spirit of the 
Human Rights Code of British Columbia. No stu-
dent, guest or employee is discriminated against in 
any College program or policy on grounds of race, 
national origin, colour, creed, religious affiliation, 
age or sex. 
C O L L E G E L I A B I L I T Y 
Acquisition of medical and dental insurance is the 
responsibility of the individual student. The Col -
lege carries health and accident insurance, sup-
plemental to the Medical Services Plan of B.C., 
covering all College activities. 
C O L L E G E R E G U L A T I O N S 
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G R A D E P O I N T A V E R A G E 
Grade Point Average is calculated by multiplying credits by quality points, adding these credit points an 
dividing by the number of credits. An example shows howthe GPA is determined for one set of semester 
courses: 
GRADE 
QUALITY 
POINTS 
X CREDITS = 
CREDIT 
POINTS 
Course 1 A 4 X 8 = 32 
Course 2 C 2 X 4 = 8 
Course 3 B 3 X 8 = 24 
Totals 20 64 
Grade Point Average 
Total Credit Points 
Total Credits 
or 
64 
20 
= 3.20 
A C A D E M I C R E G U L A T I O N S 
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A C A D E M I C R E G U L A T I O N S 
SEMESTER SYSTEM 
Courses are scheduled for either one-half semes-
ter (7-8 weeks) or for one full semester (15-16 
weeks). Each course is scheduled for a specific 
number of hours of direct instruction with a faculty 
member. Many courses offered in the spring 
semester require a prerequisite course from the 
fall semester. Prerequisites for courses are estab-
lished when the level of experience or technical 
skill required can only be met by the prerequisite 
course. Students with questions about beginning a 
course in the spring semester should make an 
appointment with the appropr ia te Divis ional 
Chairperson to discuss prerequisites and the entry 
level required. 
C i i D B T S Y S T E M 
Each course is assigned a number of credits. A 
semester length course is assigned 4 credits for 
each 3 hours of weekly instructional contact. The 
credits for half-semester courses are assigned on 
a prorated basis. 
An average full-time program of study is 20 credits 
per semester;, Graphic Design requires 24-28 cre-
dits per semester. A full-time student may take a 
minimum of 16 credits or as many as 24 per semes-
ter but may not take more than 24. In all cases 
(except Graphic Design), a student must pass 40 
credits each year to ensure that they are eligible to 
continue their studies at the College or to gradu-
ate. Credits may not be banked to apply to a fol-
lowing year. > 
A C A D E M I C R E G U L A T I O N S 
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ACADEMIC PROBATION 
A student is p l aced on a c a d e m i c probat ion if; 
a) G r a d e Point A v e r a g e is 1.5 or be low for one 
semester, or 
b) G r a d e Point A v e r a g e is be low 2.0 for two con -
secutive semesters. 
When a student is on a c a d e m i c p roba t ion , he or 
she wi l l be requi red to ach ieve a cumulat ive and 
semester G P A of 2.0 at the end of the fo l low ing 
semester. Fai lure to attain this G P A requires the 
student to w i thdraw f rom the C o l l e g e . 
GRADING SYSTEM 
Each cou rse is ass i gned one of the f o l l ow ing 
g rades : 
G R A D E I N T E R P R E T A T I O N 
Q U A L I T Y 
P O I N T S 
A Excellent/Outstanding 4 
B G o o d 3 
C Average 2 
D Minimum Pass 1 
F Fail 0 
1 Incomplete N A 
After one year a student who has been requ i red to 
w i thd raw f rom the C o l l e g e may reapp ly for read -
miss ion. 
" W i t h d r a w a l " is ass igned only by Student Serv ices 
to those students w h o have of f ic ia l ly w i thdrawn 
f rom the C o l l e g e . W i t hd rawa l f rom the C o l l e g e 
a p p e a r s on the of f ic ia l t ranscr ipt . 
Pol icy on Incomplete: A g r a d e of Incomplete is a 
tempora ry mark. The g r a d e indicates that a stu-
dent has been act ively e n g a g e d in the course, and 
for reasons which the instructor f inds sat isfactory, 
has not c o m p l e t e d the w o r k requ i red fo r the 
course. The mark is ass igned only to those students 
w h o may r e a s o n a b l y be expec ted to pass the 
course when the remain ing work is comple ted . A 
g rade of Incomplete must be sat isfactor i ly f in ished 
by the dates in the C o l l e g e Ca lenda r . If the Incom-
plete is not f in ished within these dates, a g rade of 
" F " or the b a c k - u p g rade is entered on the trans-
cript. 
A C A D E M I C R E G U L A T I O N S 
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C A L E N D A R : G R A D E S 
S P R I N G 1 9 8 7 
Ap r i l 27 Last day g rade change for fa l l semester 1986/87 
28 Faculty g rad ing meeting 
S U M M E R 1 9 8 7 
August 2 Last day g rade change for spr ing semester 1986/87 
F A L L 1 9 8 7 
D e c e m b e r 14 Faculty g rad ing meetina 
S P R I N G 1 9 8 8 
Ap r i l 26 Last day g rade change for fa l l semester 1987/88 
26 Faculty g rad ing meeting 
A C A D E M I C R E G U L A T I O N S 
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C O U R S E S A N D C R E D I T S 
R E Q U I R E D F O R A D V A N C E M E N T 
FOUNDATION TO SECOND YEAR: 
40 credits passed. 
Acceptance into a department for second year. 
S E C O N D TO T H I R D Y E A R : 
80 credits passed (96 in Graphic Design). 
Acceptance into a department for third year. 
T H I R D T O F O U R T H Y E A R : 
120 credits passed (152 in Graphic Design). 
Acceptance into a department for fourth year. 
A D V A N C E M E N T 
T O W A R D G R A D U A T I O N 
160 credits are required for graduation; 200 are 
required for graduation from Graphic Design. Stu-
dents should make every effort to pass 40 credits 
each year so that regular progress toward gradua-
tion is not delayed. The above credit totals are the 
normal progression toward graduation. 
In any one year a full-time student may fall behind 
by 8 credits, but these credits must be made up in 
the following year. If the credits are not made up in 
the following year, the student is required to with-
draw from the College. Credits may not be banked 
and applied to a future year in which fewerthan 40 
credits are passed. 
At the end of each year, departments review the 
work completed during the year by their students. 
This review in addition to the student's grades de-
termines whether the student is permitted to return 
to the department in the following year. Special 
interviews are scheduled during the spring semes-
ter for Foundation students seeking admission to 
second year programs. > 
A C A D E M I C R E G U L A T I O N S 
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GRADUATION REQUIREMENTS 
FOR DIPLOMA IN FINE ART 
a) 2.0 Grade Point Average in all courses taken 
at the College. 
b) 2.5 Grade Point Average in courses other 
than Foundation. 
c) 160 credits distributed as follows: 
40 Foundation Program including 
World Art and Design Survey I and 
II 
24 Introduction, Intermediate courses 
from Animation, Film 
Interdisciplinary Studio, Painting, 
Photography, Printmaking, 3-D 
and/or Video. 
8 Modern Art Survey I and II or 
History of Design I and II. 
8 Additional academic or history 
courses. 
32 Senior Studio. 
48 Additional credits. 
(1) Students M A J O R I N G in a 
specific Fine Art Department 
must fulfill the credits for their 
major and take 12 credits 
outside their major 
Department. 
(2) Students N O T M A J O R I N G in 
a Fine Art Department are 
studying toward the General 
Fine Arts Diploma and may 
take these additional credits 
in any College Department. 
160 Credits 
d) Completion of the final three semesters at the 
College. 
e) Recommendation of the student's 
Adjudication Committee. 
f) Satisfactory participation in the Graduation 
Show. 
GRADUATION REQUIREMENTS 
FOR DIPLOMA 
IN DESIGN/MEDIA 
a) 2.0 Grade Point Average in all courses. 
b) 2.5 Grade Point Average in Division of major 
specialization. 
c) Credit requirements for each Design or 
Media major vary between 160 and 200 
depending on program. See specific course 
listings. 
A C A D E M I C R E G U L A T I O N S 
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d) W o r l d Art a n d Des ign Survey I a n d II a n d 
other Des ign or M e d i a His tory courses as set 
out by each department . 
e) Comp le t i on of the f inal three semesters of 
study at the C o l l e g e . 
f) Recommendat ion of the student's 
Ad jud ica t ion Commit tee. 
g) Sat is factory par t ic ipat ion in the G r a d u a t i o n 
Show. 
ADJUDICATION COMMITTEE 
A n Ad jud i ca t i on Commi t tee is a three member 
faculty pane l . Each fourth year student's A d j u d i c a -
tion Commit tee examines the student's work to d e -
termine that an effect ive body of wo rk exhibi t ing 
competence and maturity has been comple ted . 
The Commit tee meets with the student a minimum 
of three times dur ing the fourth year of study be-
fore dec id ing on the student's app l i ca t ion for g r a -
duat ion . The f inal meet ing of the Ad jud ica t ion 
Commi t tee takes p lace before the G r a d u a t i o n 
Show in M a y . C o l l e g e procedures for the a w a r d -
ing of honours a re under review. At the beg inn ing 
of the fourth year of study, students receive from 
Student Se rv i ces an A p p l i c a t i o n to G r a d u a t e 
which descr ibes in detai l this p rocedure . 
POSTPONEMENT OF GRADUATION 
A fourth year student may app l y on the G r a d u a t i o n 
A p p l i c a t i o n to the student's Ad jud ica t ion Commi t -
tee and the Di rector of Fine Art or the Di rector of 
Des ign and M e d i a for a one or two semester post-
ponement of g radua t ion . App l i ca t i ons must be re-
ce ived by 1 A p r i l . G r a d u a t i o n may be pos tponed 
for no more than two semesters. 
By 15 Ap r i l the a p p r o p r i a t e Di rec tor a n d instructor 
in form the student of their dec is ion f rom three o p -
t ions. 
1. The student resubmits work to the 
Ad jud i ca t i on Commit tee a c c o r d i n g to the 
fo l l ow ing year ' s g radua t ion schedule . Access 
to the faculty a n d C o l l e g e faci l i ty for the next 
a c a d e m i c y e a r cont inue. 
2. The student resubmits wo rk to the 
Ad jud i ca t i on Commi t tee a c c o r d i n g , to the 
fo l l ow ing year ' s g raduat ion schedule . 
H o w e v e r the student is not permitted access 
to the faci l i ty dur ing the year o ' 
postponement but meets a min imum of three 
times with the Ad jud ica t ion Commit tee dur ing 
the year of postponement. 
3. The student is den ied g radua t ion a n d not 
permitted further access to the faculty or 
faci l i ty in the day p r o g r a m . 
A C A D E M I C R E G U L A T I O N S 
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C A L E N D A R : G R A D U A T I O N 
S P R I N G 1 9 8 7 
February 2 Last day to form Ad jud ica t ion Commit tee 
_ for December 1 9 R 7 n m r l n n t i ^ n 
M a y 7 
G r a d u a t i o n A n n n i i n r p m p n t c 
9 
G r a d u a t i o n Show opens 
15 
G r a d u a t i o n with Honours announced 
June 1 
G r a d u a t i o n S h o w (lnct Ar^,\ 
F A 1 1 1 Q R 7 
O c t o b e r 6 Last day to form Ad jud ica t ion Commit tPP 
- . for M a y g r a d u a t i o n 
S P R I N T , T O R S 
February 1 Last day to form A d i u d i m t i n n Comm;++aa 
_ for D f i f P m h p r 1 9 R R n r n r l n ^ t ; ™ 
M a y 3 
G r a d u a t i o n A n n m m r p r n o r i t s 
7 
G r a d u a t i o n Show opens 
7 
G r a d u a t i o n Ceremony 
13 
G r a d u a t i o n with Honours announced 
June 5 
G radua t i on Show (last day) 
A C A D E M I C R E G U L A T I O N S 
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H O N O U R S A N D M E R I T A W A R D S 
Graduation with Honours recognizes the comple-
tion of an exceptional body of work which is out-
standing in execution and maturity. 
Students graduated with honours are candidates 
for the Merit Award. This award is made by an 
external adjudicator and carries with it a prize of 
$100.00. 
In recent years, approximately one-third of the 
graduation class received honours and one in ten 
received the Merit Award. Doris Shadbolt, Toni 
Onley, Don Dickson, Jurgen Grohne and Colin 
Graham have served as adjudicators for the Merit 
Award. 
T H E C U R R I C U L U M 
The College offers eight semesters of Art and De-
sign study leading to a Diploma with opportunities 
to specialize in graphic design, photography, film/ 
video/animation, painting, printmaking, interdis-
ciplinary studies, sculpture and ceramics. In addi-
tion the College provides an array of support 
courses in drawing, art history, computer and cri-
tical studies to support and enrich the major studio 
areas. 
Students without previous post-secondary educa-
tion undertake a common Foundation Year which 
provides, over two semesters, an orientation to the 
College, an introduction to the fundamentals of art 
and design and an opportunity to explore different 
media areas in preparation for second year pro-
gram selection. 
During the next six semesters students specialize in 
the College's program areas, each of which is de-
signed to provide the appropriate balance of in-
struction, self direction and elective courses. 
A C A D E M I C S T R U C T U R E 
Courses of instruction are taught through Divisions 
which identify an individual or a group of subject 
areas: Foundation Division; Two-Dimensional Di-
vision (paint ing and pr in tmak ing) ; Three-
Dimensional Division (sculpture and ceramics); 
Design and Media Division (graphic design, 
photography, video, film, animation), Interdisci-
plinary Division (art history, alternative media). 
V^Overall academic guidance is provided by the 
Director of Fine Art and the Director of Design and 
Media who together with the Division Chairs pro-
vide the focus of discussion for new courses and 
programs in the College's Curriculum Committee. 
A C A D E M I C R E G U L A T I O N S 
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F O U N D A T 1 O N 
I N S T R U C T O R S 
John Wertschek (Chair) Susan Hillman 
Ruth Beer Sylvia Scott 
Dennis Burton Ian Wallace 
Sam Carter 
Additional faculty from the College and part-time 
visiting artists from a variety of disciplines supple-
ment the regular Foundation faculty. 
STUDIO ASSISTANT: 
Dennis Rickett 
T H E P R O G R A M 
The Foundation Program is diagnostic in char-
acter; of two semesters in duration it prefaces all 
the senior six semester programs. It provides a 
sequential series of courses covering a wide range 
of subject and experiences which are fundamental 
to training in art and design. 
In providing basic information and formal under-
standing, the program is intended to lead to an 
increase in visual and plastic literacy. The use of a 
wide range of materials involved in the areas of art 
and design are essential to the program; but parti-
cularly essential is the cultivation of experimental 
procedures and exploratory attitudes. 
The program also provides an introduction to a 
wide range of concepts and ideas related to art 
and design. Although it consists predominantly of 
studio course activities, it provides supporting his-
torical material, particularly of 20th Century 
methods and philosophies, in the context of studio 
courses. 
First semester courses are intended to be fun-
damental and experiential, not necessarily in-
volved in "art making". Processes, experience, 
attitudes, personal discovery and learning how to 
work creatively are essential factors in the di-
agnostic procedure of the program. Students, to-
wards the end of the first semester, will be ex-
pected to make personal decisions about the 
choice of available second semester courses. 
FALL SEMESTER CREDITS 
Colour 1 4 
3-Dimensional form and Materials 1 4 
Drawing and 2-Dimensional Languages 1 4 
Creative Processes 1 4 
World Art and Design Survey 1 4 
20 
F O U N D A T I O N 
3 9 
Second semester courses, while continuing in the 
spirit of Foundation attitudes, offer a wider range 
of courses which reflect the disciplines and depart-
ments of senior programs. They can thus be seen 
as "b r idge" courses, but there is no undue stress on 
specialization. 
Instructors offer courses covering the departments 
of the Col lege: painting, drawing, silkscreen, relief 
printmaking, lithography, intaglio, all aspects of 
sculptural form and ideas, interdisciplinary stu-
d ies , pho tography , med ia communica t ions , 
graphic design and three-dimensional design. 
Options are open for students until the end of the 
program when they must, with the help of instruc-
tors, make essential decisions about their immedi-
ate futures inartanddesign.The diagnostic proce-
dure involves the self discovery and decision mak-
ing of the student related to tested abilities. 
W E E K L Y S C H E D U L E 
In the Foundation program, students attend classes 
scheduled on each day of the week and may attend 
only one workshop per day. 
In addition to the workshops, students attend Sur-
vey of Art and Design lectures and Foundation 
lectures each week. 
Students must spend a minimum of three hours 
doing assignments, research and preparation in 
addition to the three hours spent in each class 
meeting. Instructors take attendance into consid-
eration when marking students. 
F O U N D A T I O N L E C T U R E S 
During the fall semester, visitors and core faculty 
present lectures relating to Colour, Drawing, 3-
Dimensions and Creative Processes. During the 
spring semester, visitors representing a wide range 
of professions and disciplines from the arts, scien-
ces and humanities, supplement the workshops 
with their lectures. 
A R T H I S T O R Y 
Both semesters of World Art and Design Survey 
are mandatory for all students who have not had 
an approved introductory survey course from 
another post-secondary institution. Students who 
have already gained credits for post-secondary 
western art surveys, with or without the non-
western art component and when such credit is 
recognized by the Director of Student Services 
through transcript information, may be waived 
from taking this course. 
F O U N D A T I O N 
4 0 
C O L O U R I 
4 credits 
Workshops consider the spectrum and light, col-
our-pigment relations, the grey scale, optical illu-
sions and colour in relation to physics, psychology, 
biology, physiology and perception. Individual 
and cultural attitudes, coding and colour symbol-
ism in relation to mass communication, safety and 
health are discussed. Techniques for mixing colour 
and an understanding of tools, pigments, mate-
rials and processes used to apply colour give stu-
dents an opportunity to develop a greater sensitiv-
ity to hue, value, tint, shade, brightness, dullness, 
the primaries, secondary and complementary col-
ours. 
Staff Fall 
3 - D I M E N S I O N A L 
M A T E R I A L S A N D F O R M I 
4 credits 
Experimentation and exploration with three-
dimensional theories, forms and materials assist 
students with the development of a basic under-
standing of art, design and crafts. Language and 
terms associated with space, mass, plane, surface, 
scale, transparency and volume are considered 
with the analysis of function, meaning, aesthetics 
and craftsmanship. Lectures, slide presentations, 
demonstrations and critiques introduce the student 
to a variety of research and technologies. 
Staff Fall 
D R A W I N G A N D 
2 - D I M E N S I O N A L L A N G U A G E S I 
4 credits 
The essentials of drawing in its many forms from 
primitive art to classical Western and Eastern art 
and design are studied. Systems of projection, 
perspective, delineation, visualization and prob-
lem-solving are discussed in conjunction with stu-
dio activity. Diagrams, maps, grids, symbols, trac-
ing and duplicating are studied to understand the 
advances in drawing tools, technologies and in-
struments. Basic exercises stress line, texture, 
volume, proportion, perspective, plane, colour, 
form, space, human anatomy and image repro-
duction. Group and individual critiques encour-
age observation, discussion and experimentation 
with all forms of two-dimensional language. 
Staff Fall 
F O U N D A T I O N 
4 1 
CREATIVE PROCESSES I 
4 credits 
The nature of creative activities and roles of the 
creative person in society, particularly the artist 
and designer, are the focus of a variety of projects. 
The processes of making art, design and craft are 
analyzed, researched and appl ied. Exercises and 
experimentation with a variety of media may be 
considered as "means to and end and/or end to 
the means". A variety of readings with lectures and 
visual presentation encourages students to under-
stand and develop personal versatility and confi-
dence in modelling, forming and changing the 
visual world. 
Staff Fall 
WORLD ART AND 
DESIGN SURVEY I 
This course introduces the Foundation student to 
historical, aesthetic, and cultural aspects of both 
the non-western and western art traditions. The 
western tradition is a chronology of predominantly 
European art from its pre-historic origins to con-
temporary art in the modern city. The non-western 
aspect of the course content presents a variety of 
cultural traditions including that of the Near East, 
the Orient and Pre-Columbia civilizations in the 
Americas as well as that of tribal cultures of Afr ica, 
Melanesia and the Americas. 
I. Wal lace, B. DeMott Fall 
C A L E N D A R : F O U N D A T I O N 
S P R I N G 1 9 8 7 
April 25 Foundation Show opens 
30 Foundation Show closes 
S P R I N G 19 8 8 
Apri l 19 Foundation Show opens 
26 Foundation Show closes 
F O U N D A T I O N 
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F I N E A i ^ j ^ j ^ j 8 C U 1 U M 
Beginning with the fall semester of 1985 the Col-
lege instituted a new Fine Art curriculum in the 
2-Dimensional, 3-Dimensional and Interdisciplin-
ary Divisions to provide a greater integration of 
fine art subjects and increased flexibility. 
Students must complete a total of 24 credits of 
semester-length introductory and intermediate 
level studio courses from Painting, Photography, 
Media, Printmaking, 3-D, or Interdisciplinary Stu-
dio. They must complete at least one Intermediate 
level studio course prior to enrolment in Senior 
Studio. 
The Senior Studio requirement is intended for stu-
dents in their last four semesters at the College. 
Students have the option of taking from 4-12 credits 
of Senior Studio with any regular faculty member 
in the Fine Art Studios of the College or those 
announced at registration. As the title indicates the 
Senior Studio is not specif ic to a part icular 
medium. Students may register for Senior Studio 
with faculty either from within or from outside their 
own area of media involvement. Students must 
complete a total of at least 32 credits of Senior 
Studio. 
The remaining 48 credits within the Fine Arts re-
quirements are elective and may include Fine Art 
studio courses as well as courses in Design, 
Media, or Art History, or other Academic courses. 
These 48 credits may be used to fulfill requirements 
for a diploma with a major in a specific depart-
ment. Those students who do major in a specific 
department must take at least 12 credits outside 
their major. 
M A J O R S 
Students may opt to take the general Diploma in 
Fine Art or they may major in a specific studio 
area. The general Diploma in Fine Art allows stu-
dents greater latitude in designing their own prog-
ram, allowing them to use the resources of the 
College and its faculty in the way most productive 
to their individual educational needs. 
Requirements for Majors in Painting, Printmaking, 
2-D, 3-D, and Interdisciplinary Studio vary, from 
2-D requirements which are the most prescriptive 
to Interdisciplinary Studio requirements which are 
designed to fit each student's artistic direction. 
The requirements for each Major are listed in the 
section of this Catalogue describing that Studio 
discipline. 
In all cases the requirements for a Major must 
include the requirements for the Diploma of Fine 
Art. 
F I N E A R T C U R R I C U L U M 
43 
S E N I O R S T U D I O 
4-12 credits 
P R E R E Q U I S I T E : 2 4 C R E D I T 
I N T R O D U C T O R Y A N D / O R 
I N T E R M E D I A T E S T U D I O C O U R S E S 
This course is intended for students who have 
achieved a level of self-direction and are ready to 
work in a tutorial relationship with a faculty mem-
ber in a program of intensive studio work. Repeat-
able for credit. 
Fine Art Staff Fall, Spring 
F I N E A R T C U R R I C U L U M 
4 4 
lis 
INTERDISCIPLINARY STUDIES DIVISION 
I N S T R U C T O R S : 
Gary Lee-Nova (Chair) 
Tom Becher 
Barbara DeMott 
Susan Hillman 
Art Perry 
Geoff Rees 
Sylvia Scott 
Ian Wallace 
This program offers students the opportunity to 
explore the inter-relationships among the various 
fine art disciplines, design, media-arts, com-
munications, curatorship, or cross-cultural studies. 
With the Interdisciplinary major students may 
shape their own program of study. Students 
wishing to pursuesuchamajor can enter the prog-
ram following their foundation year or after their 
second year of studies. Students may also enroll in 
interdisciplinary studio and academic course elec-
tives without making a commitment to an Interdis-
ciplinary Studies Major. For both majors and non-
majors the divisional philosophy is holistic in 
approach and multidisciplinary in method. An 
emphasis ia placed upon the individual student's 
development and personal understanding of crea-
tive processes ratherthan on specific traditional or 
contemporary medium of expression. 
A P P L I C A T I O N P R O C E D U R E 
F O R A M A J O R I N 
I N T E R D I S C I P L I N A R Y S T U D I E S 
Students may apply to the Divisional chairperson 
in Interdiscipl inary Studies after completing 
Foundation credits or after completing the second 
year of studies. 
To apply a student prepares a statement of intent 
describing why she/he wishes to pursue an inter-
disciplinary course of study. This statement is re-
viewed by the Interdisciplinary Studies Advisory 
Committee which is chaired by the Chairperson of 
Interdisciplinary Studies and consists of faculty 
representatives from the division and the Director 
of Fine Arts. This committee also reviews the work 
completed by each interdisciplinary studies major 
every semester. 
Students who major in Interdisciplinary Studies 
must graduate with a minimum of 48 credits in 
Interdisciplinary Studies studio courses and a 
minimum of 24 credits of Interdisciplinary Studies 
Division academic courses, including the manda-
tory second year Modern Art Survey or Design 
History courses. 
I N T E R D I S C I P L I N A R Y 
45 
INTERDISCIPLINARY STUDIES 
STUDIO PROGRAM 
The studio program in Interdisciplinary Studies 
emphasizes an open-ended approach to a wide 
range of technical and conceptual practises both 
traditional and innovative. Courses a l lowfor inde-
pendent development designed by the student in 
tandem with the specific educational perspectives 
and supervision of the instructors. A number of 
courses are offered in the area of mixed and multi-
media techniques and computer applications. Stu-
dents are encouraged to take courses outside the 
Division and to plan their overall programs with 
close consultation of the Interdisciplinary instruc-
tors. 
INTRODUCTION TO 
INTERDISCIPLINARY STUDIO 
4 credits 
P R E R E Q U I S I T E : F O U N D A T I O N 
An introduction to interdisciplinary studio practice 
especially for second year students. This course 
initiates a wide-ranging theoretical and historical 
approach to studies influenced by various concep-
tual attitudes as well as contemporary issues in 
society, science and art. It is also informed by new 
developments in multi-media technologies that in-
clude performance tendencies, video, photo-art 
and computer graphics. 
I. Wal lace Fall 
INTERMEDIATE 
INTERDISCIPLINARY STUDIO 
4 credits 
P R E R E Q U I S I T E : I N T R O D U C T I O N T O 
I N T E R D I S C I P L I N A R Y S T U D I O 
Continuation of Introduction to Interdisciplinary 
Studio. 
I. Wal lace Spring 
MIXED MEDIA STUDIO 
4-8 credits 
P R E R E Q U I S I T E : F O U N D A T I O N 
The full range of materials of potential value to the 
artist are explored. Students are given the oppor-
tunity to develop skills necessary to connect the 
appropriate materials with specific ideas. Analysis 
of artist's methods in the past are contrasted to 
current technical attitudes. Repeatable for credit. 
S. Hi l lman or Staff Fall, Spring 
I N T E R D I S C I P L I N A R Y 
4 c : 
M I X E D M E D I A S E M I N A R 
4-8 credits 
P R E R E Q U I S I T E : F O U N D A T I O N 
A group seminar organized to promote a critical 
faculty from an artist's point of view. Explications 
of written material, exhibitions, personal work are 
the primary focus of the course. Visiting artists are 
invited to participate. A strong emphasis is placed 
on the activities of the artist outside the College. 
Repeatable for credit. 
S. Hillman or Staff Fall, Spring 
A D V A N C E D M U L T I -
D I S C I P L I N A R Y S T U D I O 
4 credits 
P R E R E Q U I S I T E S : S E C O N D Y E A R M E D I A 
C R O S S - O V E R C O U R S E S 
i . e . , F I L M , V I D E O , P H O T O G R A P H Y , 
C O M P U T E R A P P L I C A T I O N S 
This course is for fine arts majors with an interest in 
media-arts who have completed introductory 
cross-over courses and wish to work on special-
ized or multi-disciplinary projects employing con-
temporary mediums of expression such as photo-
graphy, film, video and/or computer applications. 
Students who enrol in this course are expected to 
create their own projects and engage the instructor 
in a critical dialogue. Repeatable for credit. 
G . Lee-Nova Fall, Spring 
3 - D I M E N S I O N A L D E S I G N 
4 credits 
P R E R E Q U I S I T E : F O U N D A T I O N 
A project-oriented course that focuses on man-
made objects and environments as a means of 
exploring the realm of 3-Dimensional design 
beyond the introductory level. Students may elect 
to pursue their own projects or those set by the 
instructor. Projects in the past have included light, 
animated displays, houseboats, tents, perform-
ance sets, olfactory devices, musical instruments, 
furniture and products incorporating new uses for 
existing high tech components. Classes involve 
group discussion, project development and lec-
tures on contemporary design methods. 
T. Becher Fall, Spring 
I N T E R D I S C I P L I N A R Y 
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I N T R O D U C T O R Y C O M P U T E R S : 
I N T E R D I S C I P L I N A R Y 
4 credits 
P R E R E Q U I S I T E : F O U N D A T I O N 
This course is for students wishing to explore crea-
tive, non-commercial studio applications of micro-
computer technology. The theory and practice of 
fine art application is provided with an emphasis 
on practice, using software which permits explora-
tions in colour, graphics, animation, sound, music 
and process control. There is continuity of this 
course into Intermediate and Senior level credit 
courses. 
G . Lee-Nova Fall, Spring 
4 D A N D ITS I M P L I C A T I O N S 
4-8 credits 
P R E R E Q U I S I T E : F O U N D A T I O N 
Through movement, narrative, storytelling, sound, 
voice, props and performance workshops stu-
dents learn art-making skills and develop their 
creative potential by acknowledging and explor-
ing a kale idoscope of sources and resources 
available for producing works of art. The work-
shops create a supportive atmosphere to explore 
increasing unselfconsciousness and unexpected 
ways of working. 
Group and individual works are discussed and 
responded to with appropriate readings and visit-
ing artists. Students are encouraaed to take both 
morning and afternoon sections concurrently. Stu-
dents are expected to enrol for both terms. 
S. Scott Fall/Spring 
E X P L O R A T O R Y M E D I A 
4 credits 
This course introduces students to basic media 
technologies to emphasize how different media 
c h a n g e the m e a n i n g of the w o r k s be ing 
documented and to show how to use the transla-
tion of mediums to the best advantage. 
The College Audio Visual Coordinator presents 
technical workshops and assignments and inde-
pendent projects are discussed by the instructor. 
Soundscapes for radio, video in performance and 
installation, documenting works for catalogues, 
using technology in combination with specific dis-
ciplines may be included depending on the speci-
fic interests of the students enrolled in the course. 
S. Scott Fal l /Spring 
I N T E R D I S C I P L I N A R Y 
4 8 
T H E A C A D E M I C P R O G R A M O F 
I N T E R D I S C I P L I N A R Y S T U D I E S 
The academic department of the Interdisciplinary 
Studies Division provides basic introductory and 
survey courses in art history, design history and 
anthropology that are eligible for credit transfer to 
other institutions. These courses also provide a 
background support for the College studio prog-
rams in all disciplines. At the senior level there are 
also available a wide range of specialized and 
advanced seminars in the areas of semiotics, de-
sign theory, critical theory, anthropology and 
media history/theory. This program aims to en-
courage an informed and critical dialogue about 
all areas of contemporary art and culture and 
attempts to stimulate an awareness of the intellec-
tual implications of studio practice in its social, 
cultural and historical contexts. Students from all 
disciplines are encouraged to participate in this 
program as part of the fulfillment of their required 
senior academic credits. 
All students must pass the Foundation World Art 
and Design Survey I and II, the second year level 
Modern Art Survey or History of Design I and II as 
well as a minimum of 8 credits of senior academic 
elective courses to be eligible for graduation. 
Equivalent courses passed at other institutions may 
be articulated for credit. 
M O D E R N A R T S U R V E Y I 
4 credits 
P R E R E Q U I S I T E : W O R L D A R T A N D 
D E S I G N S U R V E Y I A N D I I 
This survey covers the major social, political and 
literary climate of the modern age which has 
shaped modern art. The survey deals with art from 
1850 to the present, beginning with French Realism 
and the advent of photography, and ending with 
the art of the 1980's. 
The fall semester discusses the rise of European 
modernism by tracing the developments of Real-
ism, Impressionism, Cubism, Futurism, De Stijl, 
Constructivism, Surrealism, and other European 
art movements before the Americanization of con-
temporary art after World War II. 
A. Perry Fall 
M O D E R N A R T S U R V E Y II 
4 credits 
The spring semester deals with modern art from 
Abstract Expressionism to the present. Each stu-
dent is required to write essays and keep abreast 
of the weekly readings. Slide examinations relat-
ing to the lectures and readings are held. 
A. Perry Spring 
I N T E R D I S C I P L I N A R Y 
4 9 
HISTORY OF DESIGN I AND II 
4 credits 
P R E R E Q U I S I T E : W O R L D A R T A N D 
D E S I G N S U R V E Y I A N D I I 
This course offers a survey of Design History from 
the beginning of the Nineteenth Century to the 
present day and provides a chronology of major 
movements, individuals, and styles highlighting the 
progress of industrialized society. The course cov-
ers the fields of Industrial Design, Promotional 
Arts, Graphics, Environmental Design and Media 
as the primary products of Western Culture. 
T. Becher Fall/Spring 
ADVANCED HISTORY OF DESIGN 
4 credits 
P R E R E Q U I S I T E : M O D E R N A R T 
S U R V E Y I A N D I I 
O R H I S T O R Y O F D E S I G N II A N D II 
This course provides an in-depth analysis of recent 
issues of concern to designers in all media. Par-
ticular attention is paid to emergent methods for 
structuring historical subject matter. Important 
transformations in the arts and in culture over the 
last four decades are investigated. 
T. Becher Fall/Spring 
ART IN VANCOUVER 
4 credits 
P R E R E Q U I S I T E : M O D E R N A R T 
S U R V E Y I A N D I I 
A studio visit and artist lecture course dealing with 
art in Vancouver. Repeatable for credit once. 
A. Perry Fall/Spring 
ART: LANGUAGE AND SEMIOTICS 
4 credits 
P R E R E Q U I S I T E : F O U N D A T I O N 
This course deals with the history, theory and prac-
tise of representation in the arts and in culture and 
presents the contemporary critical discourse which 
addresses representation. There is an emphasis on 
visual representation from pre-historic times to the 
present. 
Fall/Spring G. Lee-Nova 
ART NOW: ISSUES IN 
CONTEMPORARY ART 
4 credits 
P R E R E Q U I S I T E : M O D E R N A R T 
S U R V E Y I A N D I I 
Art Now is a senior course which introduces the 
student to current issues in contemporary art of the 
past decade and which includes consideration of 
I N T E R D I S C I P L I N A R Y 
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both regional and international trends. Emphasis 
is on the work of major artists working in a variety 
of mediums and the critical discussion which sur-
rounds their work. 
The course covers the background of modernism 
and post-modernism in the visual arts and concen-
trates in particular on the issue of genres in the 80's 
— the dialogue between painting, sculpture and 
avant-garde media. 
Students registering in this course must have pas-
sed the prerequisite second year Modern Art Sur-
vey or its equivalent. 
I. Wallace Fall/Spring 
C O N T E M P O R A R Y C A N A D I A N 
A R T S E M I N A R 
P R E R E Q U I S I T E : M O D E R N A R T 
S U R V E Y I A N D I I 
This seminar explores the artists and issues in con-
temporary Canadian art. Nationalism, regional-
ism, international influences will be discussed and 
the work of many Canadian artists will be ex-
amined. 
A. Perry Fall, Spring 
C O N C E P T S O F S P A C E A N D T IME 
4 c redi t s 
P R E R E Q U I S I T E : F O U N D A T I O N 
This course examines the impact of 20th century 
science on our ideas of space and time and on 
everyday reality. Relativity and Quantum Theories 
are discussed in relation to Newtonian constructs. 
T.B.A. Spring 
H I S T O R Y O F M E D I A C O U R S E S 
History of Media is a series of courses covering the 
aesthetic, sociological and technological de-
velopments of reproductive media and pictorial 
representation. The focus is on the origins, evolu-
tion and interrelationships between theatre, easel 
painting, printmaking, photography, film, video, 
television and mass media in general. Students are 
introduced to methods of critical analysis of media 
as well as to issues concerning the relation be-
tween the concept of art and the biases of mass 
media. 
Students may register for any semester of the 
whole course. It is preferred that the prerequisite 
Survey of Modern Art or History of Design be 
passed first. Film and Media students are encour-
aged to follow the whole course. 
I N T E R D I S C I P L I N A R Y 
5 1 
THE DEVELOPMENT OF 
FEATURE FILM AND 
AVANT-GARDE MEDIA 
4 credits 
P R E R E Q U I S I T E : F O U N D A T I O N 
A study of the feature film industry in the period c. 
1920-1940. This will be seen in relation to aspects 
of avant-garde film and photography in the same 
period, including the work of the Russian avant-
garde and the Surrealists. Students are required to 
complete a research project on a relevant topic 
approved by the instructor. 
I. Wallace 
MODERN MEDIA 
4 credits 
P R E R E Q U I S I T E : F O U N D A T I O N 
A study of media in the post-war period, including 
that of mass media consumer advertising, the re-
cording industry in the 50's and 60's and the 
appearance of television. Special emphasis will be 
on the dialectic between intellectual and social 
critical aspects of Italian Neo-Reliast film and the 
French New Wave in the 50's and 60's and the 
entertainment media of Hol lywood in the same 
period. Students are required to complete a re-
search project on a relevant topic approved by the 
instructor. 
I. Wallace 
MEDIA TODAY 
4 credits 
P R E R E Q U I S I T E : F O U N D A T I O N 
A study of developments in media, both technolo-
gical and aesthetic, since 1965. Special emphasis 
will be paid to the use of media by artists in this 
period, including video art, photo-conceptualism 
and avant-garde cinema. 
This semester will also feature a brief look at re-
cent critical issues surrounding media, including 
feminist work and semiotic analysis, and critical 
theory. Students are required to complete a re-
search project on a relevant topic approved by the 
instructor. 
I. Wallace 
I N T E R D I S C I P L I N A R Y 
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T H E O R I G I N S 
O F M O D E R N M E D I A 
4 credits 
P R E R E Q U I S I T E : F O U N D A T I O N 
The origins of pictorial representation in Greek 
theatre and painting and its heritage in 19th Cen-
tury theatre, salon painting, photography and the 
origins of film. Students are required to complete a 
relevant topic approved by the instructor. 
I. Wallace Fall 
H U M A N I T I E S F O R 
D E S I G N / M E D I A 
4 credits 
P R E R E Q U I S I T E . F O U N D A T I O N 
A reading and seminar course comprised of topics 
from sociology, social psychology, the sociology 
of religion, anthropology, media studies, aesthe-
tics and semiotics. The course provides a broad 
foundation upon which the student can build a 
substantive approach to design/media. 
C. Dobson Fall 
S E N I O R S E M I N A R 
O N M O D E R N A R T 
4 credits 
P R E R E Q U I S I T E : M O D E R N A R T 
S U R V E Y I A N D I I 
This seminar deals with the themes and issues of 
20th Century art. Artists and their writings, media 
experimentations and the changing role of artists 
will be discussed in terms of image, object and 
idea. 
A. Perry Fall/Spring 
O R I E N T A L A R T : 
S O U T H A S I A 
4 credits 
P R E R E Q U I S I T E : W O R L D A R T 
A N D D E S I G N S U R V E Y I A N D II 
A study of South Asian art forms including drama-
tic and performing arts, poetry, visual arts and 
architecture in the context of Hindu and Buddhist 
philosophy. 
B. DeMott Fall 
I N T E R D I S C I P L I N A R Y 
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ORIENTAL ART: 
CHINA AND JAPAN 
4 credits 
P R E R E Q U I S I T E : W O R L D A R T 
A N D D E S I G N S U R V E Y I A N D II 
A study of the art, architecture, gardens, and per-
forming arts of China and Japan, 
B, DeMott Spring 
PRE-COLUMBIAN ART 
4 credits 
P R E R E Q U I S I T E : W O R L D A R T 
A N D D E S I G N S U R V E Y I A N D II 
A study of the art, religion, and architecture of 
ancient Peru and Mexico. 
. DeMott or Staff Fall 
NATIVE AMERICAN ART 
4 credits 
P R E R E Q U I S I T E : W O R L D A R T 
A N D D E S I G N S U R V E Y I A N D II 
A study of the art, architecture, philosophy, and 
performance arts of West Afr ica in their traditional 
social and ritual context. 
TRIBAL ARTS: 
THE PACIFIC 
4 credits 
P R E R E Q U I S I T E : W O R L D A R T 
A N D D E S I G N S U R V E Y I A N D II 
A study of the art, architecture, philosophy and 
performance arts of tribal peoples of Indonesia, 
South East As ia , Oceania and Polynesia with spe-
cial emphasis on costume and body decoration. 
B. DeMott Spring 
READINGS IN 
THE HUMANITIES 
4 credits 
P R E R E Q U I S I T E : F O U N D A T I O N , 
M O D E R N A R T S U R V E Y I ' A N D II 
A N D / O R P E R M I S S I O N O F THE I N S T R U C T O R 
This course is an exploration of texts and readings 
in philosophy, literature, science, psychology and 
sociology as they relate to critical issues in the arts. 
Students contribute research projects, oral pre-
sentations or written papers. Repeatable for 
credit. 
T.B.A. Fal l /Spring 
. DeMott Fall 
I N T E R D I S C I P L I N A R Y 
3 4 
CURATORIAL STUDIES 
The Curatorial Program is currently being re-
viewed by its new Director, Willard Holmes, and 
will be completed in the Spring of 1987. Mr. Holmes 
has a distinguished curatorial background includ-
ing appointments at the National Gallery and the 
Vancouver Art Gallery. 
Individuals wishing additional information about 
the Curatorial Studies program should contact the 
College after March 1987. 
I N T E R D I S C I P L I N A R Y 
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D I M E N S I O N A L 
I N S T R U C T O R S : 
P A I N T I N G 
Bill Featherston 
Susan Hillman 
London Mackenzie 
Robert Michener 
I N S T R U C T O R : 
D R A W I N G 
Rick Will iams 
I N S T R U C T O R S : 
P R I N T M A K I N G 
Gary Bowden (Chair) 
Ron Eckert 
Bob Evermon 
David Mayrs 
ian Mcintosh 
The 2-Dimensional programs, Painting, Printmak-
ing and 2-D Studies, offer courses encouraging 
students to develop a visual language, demons-
trate concepts in a personal and individual man-
ner, and become self-motivated. 
The degree of specialization between painting 
and the various forms of printmaking is left to the 
student's choice. Provision has been made for gra-
duation in 2-Dimensinal Studies which allows a 
more general and exploratory direction related to 
all aspects of Painting, Drawing, and Printmaking. 
The prerequisite for students applying for any 
course in the 2-Dimensional Programs at the 
second year level is the completion of the Founda-
tion year. 
Advisory Program: Third year students are re-
quired to select his/her Ad|udication Committee 
Chair in the spring term for academic counselling 
prior to the fourth year, and maintain a minimum of 
4 credits each term of Senior Studio with the Ad-
judication Committee Chair in the final term of the 
third year and all of the fourth year. Students have 
one meeting in March or early April to discuss 
— program for fourth year 
credit requirements review 
- any situation that may affect the student' 
duation/4th year standing 
s gra-
P A I N T I N G 
Students in the painting program have access to 
individual or shared space to work within the 
painting studios. Students are encouraged to ex-
plore and develop their work by drawing upon a 
wide variety of materials, surfaces, forms and con-
cepts of visual language within the discipline of 
painting. 
2 - D I M E N S I O N A L 
5 6 
P A I N T I N G M A J O R 
CREDITS 
Intro to Painting 8 
Intermediate Painting 8 
Advanced Painting (in 4th'year) 16 
Painting Seminar 8 
Senior Studio (Grad Chair) *12 
P R I N T M A K I N G M A J O R 
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P R I N T M A K I N G 
Printmaking at the College offers an extensive 
program covering all aspects of printmaking: In-
taglio, Lithography, Relief and Silkscreen. These 
courses are augmented by the History of Printmak-
ing and experimental courses. The College offers 
excellent facilities in all areas of printmaking in-
cluding an extensive graphics darkroom, indi-
vidual drawing spaces and storage for advanced 
students. The Printmaking Department is located in 
one large integrated space. There is a printmaking 
seminar room for critiques and history of print-
making. 
Intro to Intaglio 
Intro to Lithography 
Intro to Relief 
Intro to Silkscreen 
CREDITS 
3 of these 8 credit 
courses for a total of 24 
Intermediate 8 
Advanced Printmaking 8 
History of Printmaking 4 
Senior Studio *32 
76 
*Students must take 12 of the 32 credit Senior Stu-
dio requirement from an instructor in depart-
ments^) in which they are majoring, who is chair-
person of their Adjudication Committee. 
2 - D S T U D I E S 
The 2-D Major provides students with an oppor-
tunity to explore a range of approaches to the 
2-dimensional arts and to integrate studies in 
Painting, Drawing, and Printmaking. The program 
focuses on traditional and experimental materials, 
processes and attitudes — in Painting, Printmaking 
and Drawing. 
2 - D I M E N S I O N A L 
5 7 
2 - D S Y U D l l S f i f l A J Q i 
Foundation 
CREDITS 
32 
Art History 24 
2-D Studies Intro/Intermediate 16 
2-D Studies Advanced 16 
Painting/Drawing/Printmaking 
(Intro, Intermediate, Advanced levels) 
24 
Senior Studio/Faculty Advisor *32 
Electives 16 
160 
*12 must be with 2-D Studies faculty Adjudication 
Committee Chair for 4 credits each term in the 4th 
year and last half of the 3rd year. 
I N T R O D U C T I O N T O P A I N T I N G 
8 credits 
P R E R E Q U I S I T E : F O U N D A T I O N 
Students gain experience in the use of paint as an 
expressive medium. Each student is instructed in 
various approaches to painting and is encouraged 
to investigate contemporary and historical issues 
in painting. Class involves lectures, discussions, 
individual and group studio projects and indi-
vidual and group critiques. 
Staff Fall 
I N T E R M E D I A T E P A I N T I N G 
8 credits 
P R E R E Q U I S I T E : I N T R O D U C T I O N 
T O P A I N T I N G 
A continuation of Introduction to Painting with 
greater emphasis on individual initiative. 
Staff Spring 
A D V A N C E D P A I N T I N G 
4-12 credits 
P R E R E Q U I S I T E : 
I N T E R M E D I A T E P A I N T I N G 
Instruction is on an individual basis. Students are 
encouraged to develop their own projects and 
ideas. 
Staff Fall, Spring 
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A D V A N C E D P A I N T I N G S E M I N A R S 
4 credits 
P R E R E Q U I S I T E : 
I N T E R M E D I A T E P A I N T I N G O R 
P E R M I S S I O N O F I N S T R U C T O R 
Reqired in conjunction with Advanced Painting Stu-
dio. Readings, discussions, presentations, guest 
lecturers, field trips and critiques in response to 
students' needs and interests. The student may en-
rol in any seminar class. 
Staff Fall, Spring 
P A I N T I N G R E S O U R C E 
W O R K S H O P 
Non-credit 
P R E R E Q U I S I T E : F O U N D A T I O N 
Every other week the Painting Department will 
sponsor a guest lecturer. This program is intended 
to be a support to the regular Painting studio prog-
rams by focusing on specific topics or information 
that will be of interest to the student. Students 
should keep informed about these bi-weekly pre-
sentations. 
D R A W I N G 
4 credits 
P R E R E Q U I S I T E : F O U N D A T I O N 
Drawing as a primary art form offering a variety of 
approaches from individual instructors. Courses 
include a thorough exploration of line, tone, ges-
ture and movement in a wide variety of drawing 
media. Representational and non-representa-
tional approaches are employed. The keeping of a 
drawing note book is required. Repeatable for 
credit. 
Staff Fall, Spring 
A D V A N C E D D R A W I N G 
4 credits 
P R E R E Q U I S I T E : 
8 C R E D I T S O F D R A W I N G 
The exploration of a broad range of ideas and 
concepts which study drawing in relation to the 
student's production. Open to all third and fourth 
year students regardless of discipline. Repeatable 
for credit. 
Staff Fall, Spring 
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A N A T O M I C A L D R A W I N G 
4 credits 
P R E R E Q U I S I T E : F O U N D A T I O N 
A study of the human figure and its myological/ 
osteological relationships in the context of surface 
anatomy. Includes an in-depth study of the skeletal 
parts. Drawing problems deal with locomotion, 
proportion, flexion and extension, facial express-
ion , emotion, circulation, respiration and cogni-
tion. 
R. Wi l l iams Fall, Spring 
A D V A N C E D D R A W I N G : 
M A T E R I A L S / P R O C E S S E S 
4 credits 
P R E R E Q U I S I T E : 
8 C R E D I T S O F D R A W I N G 
Studio drawing program for the advanced student. 
Repeatable for credit. 
G . Bowden and Staff Fall, Spring 
A D V A N C E D D R A W I N G : 
T E C H N E / P S Y C H E 
4 credits 
P R E R E Q U I S I T E : 
8 C R E D I T S O F D R A W I N G 
The exploration of a broad range of ideas and 
concepts which study drawing in relation to the 
student's production. Open to all third and fourth 
year students regardless of discipline. Repeatable 
for credit. 
R. Wil l iams Fall, Spring 
A D V A N C E D F I G U R E D R A W I N G 
4 credits 
P R E R E Q U I S I T E : D R A W I N G 
A drawing course to explore the human figure in 
relation to student painting, printmaking, sculpture 
or animation. Composition, self-expression and 
style are studied through critique and presenta-
tion. Regular attendance and the production of a 
portfolio of drawings are required. Assessment 
occurs during critiques and at a term end inter-
view/portfolio presentation. 
R. Wil l iams Fall, Spring 
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I N T R O D U C T I O N T O I N T A G L I O 
8 credits 
P R E R E Q U I S I T E : F O U N D A T I O N 
Introduction to the intaglio print medium. Focus on 
technical issues and use of the medium to express 
the student's individual ideas. 
G. Bowden, R. Eckert Fall 
| I N T E R M E D I A T E I N T A G L I O 
8 credits 
PREREQUISITE: I N T R O D U C T I O N TO INTAGLIO 
Continuation of Introduction to Intaglio. 
G . Bowden, R. Eckert Spring 
A D V A N C E D I N T A G L I O 
8 credits 
P R E R E Q U I S I T E : I N T E R M E D I A T E 
I N T A G L I O OR P E R M I S S I O N OF INSTRUCTOR 
Advanced Intaglio studio course focuses on the 
student's personal aesthetic development. Techni-
que is not emphasized. This program also includes 
a seminar and guest artist component. Repeatable 
for credit. 
G. Bowden, R. Eckert Fall, Spring 
I N T R O D U C T I O N T O 
L I T H O G R A P H Y 
8 credits 
P R E R E Q U I S I T E : F O U N D A T I O N 
This workshop concentrates on the craft of stone 
lithography from simple black and white crayon 
drawing to multiple colour prints on stone and 
metal plates. Lectures are on the craft and the 
craftsperson, the craftsperson as artist, the history 
of lithography and the technical history. Technical 
lectures cover crayon, washes, transfers, acid bit-
ing, metal plates, colour, reversals, drawing, pro-
cessing and printing. Initially critiques concentrate 
on technique but become more concerned with the 
student as artist. Printing the stones by hand in-
volves considerable physical exertion. 
R. Evermon Fall, Spring 
I N T E R M E D I A T E L I T H O G R A P H Y 
8 credits 
P R E R E Q U I S I T E : I N T R O D U C T I O N 
T O L I T H O G R A P H Y 
Continuation of Introduction to Lithography with 
more emphasis on critiques, and the introduction 
of aluminum plates, colour and photo work. 
R. Evermon Fall, Spring 
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ADVANCED LITHOGRAPHY 
8 credits 
P R E R E Q U I S I T E : 
I N T E R M E D I A T E L I T H O G R A P H Y 
This advanced lithography course focuses on the 
student as artist with less emphasis on the craft. 
Some advanced technical training is undertaken. 
Frequent critiques examine the development of a 
personal philosophy as evidenced in the student's 
work. Critiques may be one-to-one with the in-
structor. Students often show their work to the rest 
of the class. The guest artist program is an impor-
tant element of the workshop and may be incorpo-
rated into critiques. Repeatable for credit. 
R. Evermon Fall, Spring 
INTRODUCTION TO 
RELIEF PRINTMAKING 
8 credits 
P R E R E Q U I S I T E : F O U N D A T I O N 
Techniques for using linoleum, wood and col-
lography (built up surfactes) are studied and the 
development of personal ideas and images is re-
quired. Part of the introductory program includes a 
study of colour and the potential of relief inks. 
Contact times and credit commitments should be 
discussed with the instructor at Registration. 
I. Mcintosh Fall, Spring 
INTERMEDIATE RELIEF 
PRINTMAKING 
8 credits 
P R E R E Q U I S I T E : I N T R O D U C T I O N 
T O R E L I E F P R I N T M A K I N G 
The course is an extension of the introductory 
program. Further consideration is directed to 
hardwoods, p lywoods, machine driven tools, 
changing surfaces by etching or burning and 
embossing. 
I. Mcintosh Spring 
ADVANCED RELIEF 
PRINTMAKING 
8 credits 
P R E R E Q U I S I T E : I N T E R M E D I A T E 
R E L I E F P R I N T M A K I N G 
Work is developed on an open studio basis and 
with contact generally on a one-to-one basis. Re-
peatable for credit. 
I. Mcintosh Foil, Spring 
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I N T R O D U C T I O N T O S I L K S C R E E N 
8 credits 
P R E R E Q U I S I T E : F O U N D A T I O N 
An introduction to the basic techniques needed to 
understand and to make screen prints. Techniques 
studies are tusche and glue, paper stencil, handcut 
film, photo-stencil and the making of both hand 
made and photo positives. The course is taught 
through a combination of class demonstrations 
and individual studio instruction. 
R. Eckert, D. Mayrs Fall 
I N T E R M E D I A T E S I L K S C R E E N 
8 credits 
P R E R E Q U I S I T E : I N T R O D U C T I O N 
T O S I L K S C R E E N 
A continuation of Introduction to Silkscreen. This 
course gives students adequate experience with 
techniques learned in the previous semesterto pre-
pare them for the Advanced Silkscreen course. 
R. Eckeri, D. Mayrs Spring 
A D V A N C E D S I L K S C R E E N 
8 credits 
P R E R E Q U I S I T E : 
I N T E R M E D I A T E S I L K S C R E E N 
Exploring and experimenting with the silkscreen 
techniques gained from Intermediate Silkscreen, 
students develop individual statements in the 
direction of the fine art print or in other art making 
that entails silkscreen. Instruction is on a one-to-
one basis with class critiques, seminars and guest 
artists. Repeatable for credit. 
D. Mayrs Fall, Spring 
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D I M E N S I O N A L 
STUDIO ASSISTANTS: 
Gai l Carney 
Dale Gamble 
Ken Oliver 
Richard Robinson 
I N S T R U C T O R S 
Sally Michener 
(Chairperson) 
Mike Banwell 
Ruth Beer 
Gerhard Class 
Tarn Irving 
Wil l iam Koochin 
Rick Ross 
GENERAL AIMS 
AND OBJECTIVES 
The program provides a supportive environment 
for students to explore, evolve and define creative 
projects in 3-D. Students majoring in 3-D take In-
troduction to 3-D courses in the fall semester, and 
the Intermediate 3-D courses in the spring semes-
ter to develop individual creative concerns and 
acquire basic concepts and skills. Advanced 3-D 
students build an in-depth body of work under the 
direction of various instructors through seminars 
and studio contact. 
Advanced students pursue personal 3-D interests 
on an increasingly independent basis, initiating 
their own ideas and studio projects. They attend a 
weekly seminar which provides time away from 
studio activities for presentation of resource mate-
rial, discussions about the concerns of contempor-
ary sculpture, group criticism, research projects 
and field trips. Intellectual support for third and 
fourth year students is based on these seminars. 
Students should recognize that faculty have widely 
differing points of view. They are encouraged to 
work with various instructors to draw upon the 
diversity of experience available. 
A program of 3-D special events given by faculty, 
visiting artists and students is held at regular inter-
vals. 
F A C I L I T I E S 
The department is organized into studio 
workshops well equipped to work with a wide 
variety of materials. Equipment includes: 
Clay Studio 
Gas fired, electric and raku kilns; wheels, ciay 
mixing equipment, ball mills, jaw crusher, 
pulverizer, extruder, clay and glaze laboratory. 
Wood Shop 
Table saws, radial arm saw, band saws, 
Sanders , jointer, planer, shaper and lathe. 
Metal Fabrication Shop 
Arc, tig, and gas welders; break, sheer, roller, 
lathe and saws. 
Stone Area 
Stone saws 
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Foundry 
Induction furnace for ferrous and non-ferrous 
metals. 
Plastics Shop 
Blow and vacuum formers; toxic vapour room 
for thermoset resins. 
The facilities are complemented by a tool crib 
with an array of power and hand equipment. 
Work areas are assigned in consultation with 
faculty and studio assistants. The size of a 
student's work area is flexible and is adjusted 
according to the nature and scale of projects. 
Students are required to adhere to safety 
procedures posted in the workshops and to 
follow the directions of faculty and studio 
assistants in the use of equipment. 
R E Q U I R E M E N T S F O R 
A M A J O R IN 3 - D 
The prerequisite for a student applying for any 
courses in the 3-D program at the second year 
level is the completion of the Foundation year or 
equivalent. Students must fulfill the requirements 
for a Diploma in Fine Art. 
F A L L S E M E S T E R : 
Students majoring in 3-D must take two offerings 
of Introduction to 3-D for a total of 8 credits. They 
may take additional elective 3-D studio courses. 
S P R I N G S E M E S T E R : 
3-D majors must take Intermediate 3-D for 4 cre-
dits and a second Intermediate studio course for 4 
credits. They may also take elective 3-D studio 
courses. 
3-D ma|ors must take 16 credits of 3-D seminar 
courses (normally one seminar each semester). In 
addition, they are required to take a minimum of 36 
credits of Advanced 3-D studio courses and/or 
3-D Senior Studio. 
Third and fourth year students must form a commit-
tee with three faculty to evaluate the year's work. In 
the fourth year this committee will be the student's 
Adjudication Committee required for graduation. 
The student's principal instructor chairs the com-
mittee. A second instructor must come from the 3-D 
Division and a third from any area in the College. 
The committee meets as follows: 
Third year: at least once each 
semester 
Fourth year: according to the 
schedule on the 
Application for 
Graduation 
The purpose of the committee is to provide gui-
dance, critical support and to assess readiness to 
progress into the fourth year or to graduate. 
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I N T R O D U C T I O N T O 3 - D 
4 credits 
P R E R E Q U I S I T E : F O U N D A T I O N 
A team taught, basic, introductory 3-D course. A 
combined seminar and workshop system, dealing 
with conceptual and historical issues, and mate-
rials and methods of 3-D. 
Staff Fall 
I N T R O D U C T I O N T O 
C A S T I N G P R O C E S S E S 
4 credits 
P R E R E Q U I S I T E : F O U N D A T I O N 
This course explains and makes available for ex-
perimenting the basic casting processes through 
demonstration and assigned projects. Castings 
will be made in such materials as clay, plaster, 
resin, paper and metal from moulds of plaster, 
rubber and resin. 
M . Banwell Fall 
I N T R O D U C T I O N T O 
W O O D F A B R I C A T I O N 
4 credits 
P R E R E Q U I S I T E : F O U N D A T I O N 
This course deals with the methods of connecting 
materials and the information that these materials 
impart. Such processes as cutting, joining and 
laminating will be investigated. The intention is to 
encourage individual exploration. 
R. Ross Fall 
I N T R O D U C T I O N T O 
M E T A L P R O C E S S E S 
4 credits 
P R E R E Q U I S I T E : F O U N D A T I O N 
This course allows the student to gain a hands-on-
working knowledge of the sculptural process of 
assemblage, i.e., building up material to achieve 
form as compared to carving away material to 
achieve form. 
There will be an emphasis on drawing with metal in 
space through welding and shaping techniques. 
The process will also include basic casting and 
ferro cement techniques. There will be assigned 
projects leading to individually designed projects. 
Staff Fall 
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I N T R O D U C T I O N T O M O D E L L I N G 
4 credits 
P R E R E Q U I S I T E : F O U N D A T I O N 
This course emphasizes modelling from live mod-
els and the individual interpretation of natural 
forms. Students will model in clay over armatures 
with reference to the model or other visual material 
(drawing, photographs). The course includes mak-
ing moulds for casting in plaster, cement, fired clay 
or bronze. 
W. Kooch.n Fall 
I N T R O D U C T I O N T O C L A Y : 
W H E E L T H R O W I N G 
4 credits 
P R E R E Q U I S I T E : F O U N D A T I O N 
This course deals with the techniques of throwing 
through an investigation of a wide range of 
shapes. The initial part of the course will be techni-
que oriented, while the latter part will involve the 
search for ideas about form through group exer-
cises and collaborations. 
T. Irving Fall 
I N T R O D U C T I O N T O C L A Y : 
H A N D B U I L D I N G 
4 credits 
P R E R E Q U I S I T E : F O U N D A T I O N 
This clay handbuilding course introduces students 
to methods and ideas for using clay in making pots 
or sculpture. Group and individual projects will be 
assigned. Sessions will include clay making, glaz-
ing and other surface treatments, firing kilns and 
simple mould making. There will be some historic-
al review of ceramics. 
S. Michener Fall 
I N T R O D U C T I O N T O V E S S E L S 
4 credits 
P R E R E Q U I S I T E : F O U N D A T I O N 
This course deals with traditional and contempor-
ary concerns in vessel making. Students develop 
basic mould and wheel throwing techniques in the 
study of form and surface and their expressive 
possibilities. 
T. Irving Fall 
3 - D I M E N S I O N A L 
67 
I N T E R M E D I A T E 3 - D 
4 credits 
P R E R E Q U I S I T E : F O U N D A T I O N , 
I N T R O D U C T I O N T O 3 - D 
O R P E R M I S S I O N O F T H E I N S T R U C T O R 
A second semester follow-up class to Introduction 
to 3-D. Continues exploring history, concepts, 
materials and methods of 3-D. More individual 
projects and critiques of work are included. 
Staff Fall 
I N T E R M E D I A T E C A S T I N G 
4 credits 
P R E R E Q U I S I T E : F O U N D A T I O N , 
I N T R O D U C T I O N T O 3 - D 
O R P E R M I S S I O N O F T H E I N S T R U C T O R 
A follow-up to the Introduction to Casting with 
increasing emphasis on individually defined and 
initiated projects with group and individual criti-
ques. 
M . Banwell Spring 
I N T E R M E D I A T E W O O D 
F A B R I C A T I O N 
4 credits 
P R E R E Q U I S I T E : F O U N D A T I O N , 
I N T R O D U C T I O N T O 3 - D 
O R P E R M I S S I O N O F T H E I N S T R U C T O R 
A follow-up to the Introduction to Wood Fabrica-
tion with increasing emphasis of individually de-
fined and initiated pro|ects with group and indi-
vidual critiques. 
R. Ross Spring 
I N T E R M E D I A T E M E T A L 
P R O C E S S E S 
4 credits 
A follow-up to the Introduction to Metal Processes 
with increasing emphasis on individually defined 
and initiated projects with group and individual 
critiques. 
Staff Spring 
I N T E R M E D I A T E M O D E L L I N G 
4 credits 
P R E R E Q U I S I T E : F O U N D A T I O N , 
I N T R O D U C T I O N T O 3 - D 
O R P E R M I S S I O N O F T H E I N S T R U C T O R 
A follow-up to the Introduction to Modell ing with 
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increasing emphasis on individually defined and 
initiated projects with group and individual criti-
ques. 
W. Koochin Spring 
I N T E R M E D I A T E C L A Y : 
W H E E L T H R O W I N G 
4 credits 
P R E R E Q U I S I T E : F O U N D A T I O N , 
I N T R O D U C T I O N T O 3 - D 
OR P E R M I S S I O N O F T H E I N S T R U C T O R 
A follow-up to the Introduction to Clay. Wheel 
Throwing with increasing emphasis on individually 
defined and initiated projects with group and indi-
vidual critiques. 
T. Irving Spring 
I N T E R M E D I A T E C L A Y : 
H A N D B U I L D I N G 
4 credits 
P R E R E Q U I S I T E : F O U N D A T I O N , 
I N T R O D U C T I O N T O 3 - D 
OR P E R M I S S I O N O F T H E I N S T R U C T O R 
A follow-up to the Introduction to Clay. Handbuild-
ing with increasing emphasis on individually de-
fined and initiated projects with group and indi-
vidual critiques. 
S. Michener Spring 
I N T E R M E D I A T E C L A Y : 
V E S S E L S 
4 credits 
P R E R E Q U I S I T E : F O U N D A T I O N , 
I N T R O D U C T I O N T O 3 - D 
O R P E R M I S S I O N O F T H E I N S T R U C T O R 
A follow-up to the Introduction to Clay. Vessels 
with increasing emphasis on individually defined 
and initiated projects with group and individual 
critiques. 
T. Irving Spring 
M U L T I - M E D I A 
M U L T I - D I S C I P L I N A R Y S T U D I O 
4 credits 
P R E R E Q U I S I T E : F O U N D A T I O N 
This course develops the student's ability at self-
expression. Any medium or creative approach 
which best expresses his/her ideas and concepts 
may be used. The course reflects the recent issues 
and concerns of contemporary sculpture and its 
multi-media and multi-disciplinary directions. A 
student wishing to use conventional sculpture 
materials (e.g., bronze, clay, wood) may take this 
course. Group and individual critiques are integ-
ral. Repeatable for credit. 
R. Beer Fall, Spring 
3 - D I M E N S I O N A L 
6 9 
W O O D C A R V I N G 
4-8 credits 
P R E R E Q U I S I T E : F O U N D A T I O N 
Development methods for carving local materials 
is the main focus of this course. Tool Making in-
cludes draw knives based on design of West Coast 
Indians. Repeatable for credit. 
W. Koochin Fall, Spring 
T H R O U G H T H E S E E Y E S 
4 credits 
P R E R E Q U I S I T E : F O U N D A T I O N 
A studio course in which individual instruction en-
courages each student with his/her ideas. As the 
common language is howthe work functions, types 
of material are secondary. Since time at the Co l -
lege is short compared to a life time of working, my 
intention is to help students form a commitment to 
their art enabling them to work and explore inde-
pendently. Repeatable for credit. 
R. Ross Fall, Spring 
C E R A M I C T E C H N O L O G Y 
4 credits 
P R E R E Q U I S I T E : I N T E R M E D I A T E 3 - D 
O R P E R M I S S I O N O F I N S T R U C T O R 
Various technical courses will be scheduled as 
needed dealing with the nature of ceramic mate-
rials such as slip casting, glaze theory, clay bodies, 
refractories and kiln design. Practical projects are 
related to individual needs in the studio. Repeat-
able for credit. 
T. Irving TBA 
D R A W I N G F O R I D E A S 
4 credits 
P R E R E Q U I S I T E : F O U N D A T I O N 
This course encourages drawing as a medium and 
a method for thinking out loud. Particular attention 
is focused on individual interpretations of the 
medium. Repeatable for credit. 
R. Ross Fall, Spring 
E X P E R I M E N T A L D R A W I N G 
4 credits 
P R E R E Q U I S I T E : F O U N D A T I O N 
Drawing offers a relatively direct means of ex-
pression and experimentation. In this course the 
student's drawings may be a means of researching 
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new directions and ideas or of enhancing and 
broadening the student's base of reference. Non-
conventional approaches to drawing are encour-
aged. There are some assigned projects, discus-
sions, presentations and regular group and indi-
vidual critiques. Repeatable for credit. 
R. Beer Spring 
F U N C T I O N A L S C U L P T U R E 
4-8 credits 
P R E R E Q U I S I T E : F O U N D A T I O N 
Seminar and studio course focusing on a renewed 
relationship between 3-Dimensional design and 
sculptural concerns. Function and metaphor as 
concepts for furniture, architecture are illustrated 
and discussed. Methods and materials are demon-
strated and one of a kind prototype projects are 
encouraged. Repeatable for credit. 
M, Banwell Fall, Spring 
A D V A N C E D 3 - D S T U D I O 
4-8 credits 
P R E R E Q U I S I T E : I N T E R M E D I A T E 3 - D 
O R P E R M I S S I O N O F I N S T R U C T O R 
Instruction is increasingly on an individual basis 
with faculty reflecting a variety of approaches to 
the materials and processes of 3-D art. Students 
are encouraged to initiate their own projects as 
well as participate in structured group activities 
such as critiques, lectures and demonstrations. 
Staff Fall, Spring 
3 - D S E M I N A R 
4 credits 
P R E R E Q U I S I T E : I N T E R M E D I A T E 3 - D 
O R P E R M I S S I O N O F I N S T R U C T O R 
A time away from the studio for students to discuss 
art through lectures and guest presentations. Field 
trips may be part of this class. Students do research 
and present topics discussed in seminar. Repeat-
able for credit. (Required for 4 semester: 3rd, 4th 
year.) 
3-D Staff Fall, Spring 
S E N I O R S T U D I O 
4-12 credits 
P R E R E Q U I S I T E : I N T E R M E D I A T E 3 - D 
S T U D I O R E Q U I R E M E N T S 
A N D 8 C R E D I T S A D V A N C E D 
S T U D I O C O U R S E S 
A studio course directed toward discussing and 
facilitation individual student directors. Repeat-
able for credit. 
3-D Staff Fall, Spring 
3 - D I M E N S I O N A L 
7 1 
I N S T R U C T O R S 
Hugh Foulds 
Jan-Marie Martell 
David Rimmer 
STUDIO ASSISTANT: 
Richard Bidwell 
The Med ia Arts Program includes courses in 
Animation, Film and Video, Computers, Drawing 
and Sound. Through curriculum design and sche-
duling, students are encouraged to explore the 
interrelatednesss of the various media technolo-
gies as tools for creative expression. Students may 
elect to major in Animation, Film, Video or Fi lm/ 
V ideo . A l l students take courses in the fun-
damentals of Sound and Computers. Drawing for 
Media is designed for the Film and Video majors. 
Crossover courses in Film Video and Animation 
are offered in areas where students are non-
majors. 
An integral part of the Media Arts Program is the 
Workshop course which provides contact for the 
students with people working outside the school 
who are experts in specialized aspects of produc-
tion, distribution and exhibition. The schedule of 
specialists changes from year to year, and pro-
vides students with a variety of links to industry and 
the realm of media as art. The Studio Assistant 
offers specialized technical instruction to students 
on the basis of scheduled workshops and on an 
individual basis. These workshops are in support 
of the curriculum. 
Emphasis is placed on individual creative de-
velopment, based on a broad range of skills de-
veloped in the various technologies. Instruction fo-
cuses on individual growth as artists in media. 
A N I M A T I O N 
The program has three parts each of which is sche-
duled for one academic year. The first year con-
sists of assigned exercises in the basics of motion. 
The second year has each student make a public 
service TV commercial. Concentration is at this 
time on improving speed and accuracy in drawing . 
and in camera technique. In their last year, as a 
graduation piece, students make a film of their 
own design. 
Sound cutting is emphasized from the start. Stu-
dents in the program learn professional studio 
techniques but are encouraged to develop a 
strong personal style in animated film-making. 
Lab fee required is §70.00. 
M E D I A A R T S 
7 2 
R E Q U I R E M E N T S F O R 
G R A D U A T I O N I N A N I M A T I O N 
s e c o n d y e a r 
FALL SEMESTER CREDITS 
Film Crossover 2 
Basic Animation 8 
Introduction to Computers 1 2 
Modern Art Survey 1 or History of Design 1 4 
Video Crossover 2 
Workshop in Media Arts 4 
SPRING SEMESTER 
Basic Animation 
22 
8 
Film Crossover Project 2-4 
Introduction to Computers II 2 
Modern Art Survey II or History of Design 11 4 
Video Crossover Project 2-4 
Workshop in Media Arts 4 
22-24 
t h i r d y e a r 
FALL SEMESTER 
Advanced Animation 
Electives 
20 
SPRING SEMESTER 
Advanced Animation 8 
Electives 12 
20 
f o u r t h y e a r 
FALL SEMESTER 
Advanced Animation 8 
Electives 12 
20 
SPRING SEMESTER 
Advanced Animation 8 
Electives 12 
20 
M E D I A A R T S 
73 
B A S I C A N I M A T I O N 
8 credits 
P R E R E Q U I S I T E : F O U N D A T I O N 
Students work on exercies designed to familiarize 
them with studio equipment and techniques. Dur-
ing the fall semester students work in a group. 
During the spring semester students work indi-
vidually to produce a short film with mixed sound 
track. Sound track construction is emphasized 
through both semesters. 
H. Foulds Fall, Spring 
A D V A N C E D A N I M A T I O N 
4-8 credits 
P R E R E Q U I S I T E : B A S I C A N I M A T I O N 
Advanced animation techniques including the pro-
duction of a thirty second TV commercial and a 
short film of the student's own design. Fourth year 
students produce a film as a graduation project. 
P rob lems f rom c o m m e r c i a l an ima to rs are 
asssigned. 
H. Foulds Fall, Spring 
A N I M A T I O N 
I N D E P E N D E N T S T U D Y 
4-8 credits 
P R E R E Q U I S I T E : B A S I C A N I M A T I O N 
Student iniated work on major film projects which 
require more time than is allotted in Advanced 
Animation. Students must work to a schedule in 
consultation with instructor. 
H. Foulds Fall, Spring 
M E D I A A R T S 
7 4 
F I L M 
Courses in film are designed to explore and exer-
cise individual means of expression. Emphasis is 
placed on expanding skills for working with other 
people as film is mot often a group undertaking. 
The second year places emphasis on acquiring 
technical experience, familiarity with facilities, in 
clarifying areas of personal interest, and in iden-
tifying methods for working in a multi-faceted 
medium. Third year focuses on expanding the 
range of ideas addressed in production concepts, 
and explores the interrelatedness of different 
genres of film. Fourth year is a consolidation of 
experience through a long term graduation pro-
ject. All courses are taught in a participatory lec-
tu re /demons t ra t i on / c r i t i que /sc reen ing /ex -
perimental manner to generate respect and re-
sponsibility for individual growth. 
V I D E O 
The Video program at the College is designed 
primarily for the needs of artists using Video as a 
tool for creative expression. Students learn the 
basics of portable video production techniques, 
three camera studio production, editing, concept 
and script development; and the historical and 
aesthetic aspects of Video production through the 
screening discussion and analysis of video tapes 
by artists. Media Arts students are encouraged to 
use video technology with the related technologies 
of film and computers (through parallel courses in 
film and computers), and to employ video technol-
ogy in installation and performance work. Classes 
are supplemented by an ongoing series of work-
shops with professionals and artists and by field 
trips to exhibitions and local video production cen-
tres. Students must be prepared to spend a con-
siderable amount of time out of class time for the 
completion of projects. 
C O M P U T E R S 
Computers are used throughout the College as 
essential tools for both artists and designers. 
Media Arts and Graphic Design have mandatory 
courses in computers and others are optional. 
Beginning in Foundation, students have the oppor-
tunity of attending introductory courses, after 
which they are able to enrol in development 
courses, related to special interests in Film/Video, 
Animation or Fine Art. Students in Graphic Design 
programs have mandatory computer graphics 
courses in each of the last three years and have 
opportunities for experience in industry in the final 
part of the program. 
M E D I A A R T S 
7 5 
REQUIREMENTS FOB 
GRADUATION IN 
FILM AND VIDEO 
s e c o n d y e a r 
FALL SEMESTER 
Animation Crossover 
CREDITS 
2 
SPRING SEMESTER 
Animation Crossover Project 0-2 
Introduction to Computers 1 2 Introduction to Computers II 2 
Media Arts: Film 4 Media Drawing A 
Media Arts: Video 4 Media Arts: Film 4 
Media Drawing 4 Media Arts: Video 4 
Modern Art Survey 1 or History of Design 
Workshop in Med ia Arts 
1 4 Modern Art Survey II or History of Design II 4 
4 Workshop in Media Arts 4 
24 22-24 
M E D I A A R T S 
7 6 
t h i r d y e a r 
FALL SEMESTER 
Advanced Film Concepts 
CREDITS 
4 
Advanced Video Production 4 
The Origins of Modern Media 4 
Intermediate Computers 1 (Fall or Spring) 0-4 
Sound Workshop (Fall or Spring) 0-4 
Workshop in Media Arts 4 
20-24 
SPRING SEMESTER 
Advanced Film Concepts 4 
Advanced Video Production 4 
Intermediate Computers II (Fall or Spring) 0-4 
Workshop in Media Arts 4 
Electives 4-8 
20-24 
f o u r t h y e a r 
FALL SEMESTER 
Directed Studies in Film 4 
Directed Studies in Video 4 
Modern Media 4 
Workshop in Media Arts 4 
Electives 4-8 
20-24 
SPRING SEMESTER 
Directed Studies in Film 4 
Directed Studies in Video 4 
Media Today 4 
Electives 8-12 
20-24 
M E D I A A R T S 
7 7 
A N I M A T I O N C R O S S O V E R 
2 credits 
P R E R E Q U I S I T E : F O U N D A T I O N 
Animation crossover pre-production course. Stu-
dents learn basic sound techniques for use in 
animation. Storyboard critique, character design 
and development and practice in one technique. 
This course prepares the student for the eight week 
Animat ion Crossover Project course. Lab fee 
$35.00. 
H. Foulds Fall 
A N I M A T I O N C R O S S O V E R 
P R O J E C T 
2 credits 
P R E R E Q U I S I T E : 
A N I M A T I O N C R O S S O V E R 
O p e n to students from Animat ion Crossover 
course. Students make a short animated film with 
mixed sound tracks. Lab fee $35.00. 
H. Foulds Spring 
F I L M C R O S S O V E R 
2 credits 
P R E R E Q U I S I T E : F O U N D A T O N 
A short introductory course for a non-specialist in 
Film required for Animation students in Second 
year and encouraged for Graphic Design stu-
dents. The course introduces the most fundamental 
aspects of a medium delineated by time and light. 
It offers an opportunity to understand facets of a 
conglomerate medium that inforporates basic ele-
ments from all of the other arts. Basic technology is 
explored in a short group project. Eight weeks first 
term with the possibility of additional course work 
in project development in the following semester. 
J. Martell Fall 
F I L M C R O S S O V E R P R O J E C T 
2-4 credits 
P R E R E Q U I S I T E : F I L M 
C R O S S O V E R O R E Q U I V A L E N T 
A course developed for the non-specialist who has 
taken the introductory crossover course and who 
wishes to pursue the development of a project 
incorporating film in conjunction with work being 
done in another course of study. 
J. Martell Spring 
M E D I A A R T S 
7 8 
V I D E O C R O S S O V E R 
2 credits 
P R E R E Q U I S I T E : F O U N D A T I O N 
A short introductory course for a non-specialist in 
video required for Animation students in second 
year and encouraged for Graphic Design stu-
dents. The course introduces the most fundamental 
aspects of a medium delineated by time and light. 
It offers the students an opportunity to understand 
facets of a conglomerate medium that incorpo-
rates basic elements from all of the other arts. 
Basic technology is explored in a short group pro-
ject. Eight weeks first term with the possibility of 
additional course work in project development in 
the spring semester. 
D. Rimmer Fall 
V I D E O C R O S S O V E R P R O J E C T 
2-4 credits 
P R E R E Q U I S I T E : V I D E O C R O S S O V E R 
A course developed for the non-specialist who has 
taken the introductory crossover course and who 
wishes to pursue the development of a project 
incorporating video in conjunction with work 
being done in another course of study. 
D. Rimmer Spring 
M E D I A A R T S : F I L M 
4 credits 
P R E R E Q U I S I T E : F O U N D A T I O N 
This course spans two semesters in which we ex-
plore the basics of Super 8 and 16mm film as a 
communicative art. We think and talk about light, 
composition, sequence, structure, camera angles, 
lenses, exposure, sound and editing. Important 
too, is the development of our group skills: taking 
responsibility, being organized, remembering the 
needs of other people. 
Individual film exercises combine with longer pro-
jects that involve working alone and with other 
people. Screenings, guests, trips and discussions 
play an important part. Evaluation is based on 
attendance, effort, participation and quality of 
finished work. Many hours outside of class ore 
required. Taken on conjunction with Media Arts: 
Video or Photography Crossover. 
J. Martell Fall, Spring 
M E D I A A R T S 
7 9 
W O R K S H O P IN M E D I A A R T S 
4 credits 
P R E R E Q U I S I T E : F O U N D A T I O N 
The workshop program allows students, faculty 
and technical assistance in the Media Arts Prog-
ram to meet for demonstrations, guests, work-
shops and tours. Students are required to keep this 
designated day free and adapt to the changing 
schedule of activities. All film and video students 
are required to take this course workshop. This 
course is open only to students majoring in the 
Film, Video or Animation programs. 
J. Martell, D. Rimmer Fall, Spring 
M E D I A A R T S : V I D E O 
4 credits 
P R E R E Q U I S I T E : F O U N D A T I O N 
C O - R E Q U I S I T E : M E D I A A R T S : F I L M 
An introductory video production course dealing 
with the technical and aesthetic aspects of video 
production. The course is primarily designed for 
artists working in video and related areas. Stu-
dents learn the basics of Vi' and %" camera opera-
tion, %" editing, operation of the three camera 
studio, lighting, script development, sound and 
conceptualization. Maximum 15 students. 
D. Rimmer Fall, Spring 
A D V A N C E D F I L M C O N C E P T S 
4 credits 
P R E R E Q U I S I T E : S E C O N D Y E A R 
M E D I A A R T S P R O G R A M 
O R E Q U I V A L E N T 
Advanced Film Concepts is a course that develops 
in con|unction with individual film projects in 
16mm. We work to understand how personal in-
terest and concepts integrate into the production of 
film. Screenings readings, individual research, 
contact with industry develop out of the range of 
interests pursued by the students wihtin the class. 
Time is spent discussing ideas, the process of con-
ceptualization, personal ethics, as they relate to 
product ion, the relationship between " t ru th" 
documentary and fiction. 
Our time together provides us with a forum for 
exploration into all areas of film production, his-
tory, aesthetics and experimentation in conjunc-
tion with the work each of us is undertaking. Stu-
dents are expected to develop and complete one 
short 16mm film production during the course of 
the year. 
J. Martell Fall, Spring 
M E D I A A R T S 
80 
A D V A N C E D V I D E O 
P R O D U C T I O N 
4 credits 
P R E R E Q U I S I T E : S E C O N D Y E A R 
M E D I A A R T S P R O G R A M 
O R E Q U I V A L E N T 
An advanced video production course for media 
arts students. Students are required to initiate and 
carry out their own projects in consultation with the 
instructor. Projects which explore the appropriate-
ness of film and other technology in relation to 
video. Projects may involve installation and per-
formance. Regular screening and discussion of 
video tapes. 
D. Rimmer Fall, Spring 
D I R E C T E D S T U D I E S : F I L M 
4-8 credits 
P R E R E Q U I S I T E : S E C O N D Y E A R 
M E D I A A R T S O R 
P E R M I S S I O N O F I N S T R U C T O R 
Directed Studies in Film provides an opportunity 
for self motivated students in the fourth year level 
to undertake a project or a program of indepen-
dent research. Adetailed description of the project 
is required at registration including the goal of the 
project, techniques to be explored, bibliography, 
materials required, schedule, resources needed 
and type of guidance reqired. This course is open 
only to mature students capable of being self-
directed with experience in the area of Media Arts. 
J. Martell Fall, Spring 
D I R E C T E D S T U D I E S : V I D E O 
4-8 credits 
P R E R E Q U I S I T E : S E C O N D Y E A R 
M E D I A A R T S O R 
P E R M I S S I O N O F I N S T R U C T O R 
A project oriented course for advanced Media 
Arts students. Students must submit detailed pro-
ject outline or planned course of study to instructor 
prior to admission to course. Students meet reg-
ularly on an individual basis with instructor. Pro-
jects involving the exploitation of film or other 
technology in conjunction with video are encour-
aged. 
D. Rimmer Fall, Spring 
M E D I A A R T S 
8 1 
M E D I A D R A W I N G 
4 credits 
P R E R E Q U I S I T E : F O U N D A T I O N 
Establishes basic skills and knowledge of drawing 
methods, techniques for personal interpretation in 
the rectangular format. Students research and ex-
plore aspects of drawing to facilitate development 
in terms of media. 
T.B.A. Fall, SPring 
S O U N D W O R K S H O P 
4 credits 
P R E R E Q U I S 
S E C O N D Y E A R M E D 
Advanced problems in sound recording in studio 
and location sound recording situations. Lectures 
and demonstrations with equipment. Specif ic 
problems in relation to student projects. 
T B A . Fall, Spring 
I T E : 
A A R T S 
A D V A N C E D 
S O U N D W O R K S H O P 
4 credits 
Program consists of two terms (Fall and Spring). 
Admission is selective. Enrollment maximum 15. 
The program offers students practical hands-on 
experience in orderto learn the skills of producing 
recordings and sharpen aural perception. 
The program offers support for graduating stu-
dents working in film, video, slide-tape, 3-D, Com-
puter or Performance. 
Students learn the principles and techniques of 
creating professional recordings from live ses-
sions, overdubbing to mixdown and editing. 
Opportunity is provided for experimenting with 
principles of sound, acoustics and electronics us-
ing various recording devices. 
T.B.A. Fall, Spring 
M E D I A A R T S 
S 2 
I N T R O D U C T I O N T O C O M P U T E R S I 
2 credits 
P R E R E Q U I S I T E : F O U N D A T I O N 
A required introductory course for all second year 
media students. The computer and its use in film, 
video and animation. This is an eight week course. 
T.B.A. Spring 
I N T R O D U C T I O N T O C O M P U T E R S 
II 
2 credits 
A continuation of Introduction to Computers I. 
T.B.A. Spring 
I N T E R M E D I A T E C O M P U T E R S I 
4 credits 
P R E R E Q U I S I T E : I N T R O D U C T I O N 
T O C O M P U T E R S I A N D I I 
A required intermediate workshop course for all 
third and fourth year media students. The compu-
ter and its use with film, video and animation. 
TBA. Fall, Spring 
I N T E R M E D I A T E C O M P U T E R S II 
4 credits 
P R E R E Q U I S I T E : I N T E R M E D I A T E C O M P U T E R S I 
Continuation of Intermediate Computers I 
T.B.A. Spring 
D E V E L O P M E N T A L C O M P U T E R S 
I N T E R M E D I A T E I 
4 credits 
P R E R E Q U I S I T E : D E V E L O P M E N T A L 
C O M P U T E R S I N T R O D U C T I O N 1 O R 2 
O R E Q U I V A L E N T 
A required intermediate workshop course for all 
Third and Fourth year media students to work with 
the computer and use itwith film, video and anima-
tion. 
T.B.A. Fall 
D E V E L O P M E N T A L C O M P U T E R S 
I N T R O D U C T I O N 2 
2 credits 
P R E R E Q U I S I T E : N O N E 
A required workshop course for all Second year 
media students to study the computer and its use in 
film, video and animation. This is an eight week 
course. 
T.B.A. Spring 
M E D I A A R T S 
83 
I N S T R U C T O R S 
Ted Baker 
(Chairperson) 
Ken Hughes 
Fred Peter 
STUDIO ASSISTANT: 
Sylvia Decle 
The work of the Department involves a consider-
able range of communication and media disci-
plines providing a wide range of instruction and 
supportive technologies during three years of in-
tensive and rigorous training, to achieve interna-
tional professional standards. 
The programs available include Graphic Design 
with its range of intensive courses reflecting the 
complex processes of communication and infor-
mation; the Media Arts program with courses in 
Film-Video and Animation; and Photography with 
courses in creative photography as well as photo-
graphy for designers and students from other 
areas of the College. 
Second year courses are specifically structured to 
ensure that students achieve the professional ex-
pertise essential to individual development. Third 
and fourth year students are expected to in-
creasingly develop their own concepts and initiate 
personal projects. There is a considerable degree 
of integration and shared experiences between the 
areas of study within Graphic Design and with 
other Programs by means of structured "Crossov-
er" courses and on an individual basis. Students 
are required to achieve an effective body of work 
to progress from one year to another. 
Graphic Design education at the College is char-
acterized by flexibility and scope rather than by a 
philosophical or stylistic orientation. Graphic De-
sign develops in proximity to a variety of visual arts 
discipl ines committed to regorous intellectual 
study and complex technologies. As a three year 
advanced program it allows the student to mature 
in preparation for professional responsibilities 
beyond immediate vocat ional goals and task 
training. 
The specific educational aims of the department 
are (1) compatibility with international standards; 
(2) adaptability to local requirements for both spe-
cific expertise; and (3) professional diversity. 
Demands on the diversity of skills of a graphic 
designer increase with the complexity of com-
munication, dissemination of informtion, and the 
distribution of goods and services. The Graphic 
Design curriculum prepares students for profes-
sional service and innovation by providing an 
appropriately broad range of courses. 
G R A P H I C D E S I G N 
8 4 
G E N E R A L I N F O R M A T I O N 
Entrance into the program requires that prospec-
tive students apply for entry whether they are in the 
College Foundation Program or whether as a 
transfer student. 
R E Q U I R E D A N D E L E C T I V E C O U R S E S 
Graphic Design offers courses for required study 
by full-time students. In addition, students enroll in 
elective courses up to the total of required credits 
per semester. Elective courses may be selected 
from the total curriculum of the College or from 
Graphic Design. Credit requirements in Graphic 
Design differ from those in the rest of the College. 
A D V A N C E M E N T 
Grade point average is only one criterion for 
advancement from one year to the next. Evaluation 
of the student's standing is determined at the end of 
each term by Graphic Design faculty on portfolio-
performance, attitude and attendance. 
W O R K L O A D 
The work load in Graphic Design is very heavy. 
Each student is expected to match each instructor/ 
student contact hour by at least an equal amount of 
study time. 
G R A P H I C D E S I G N 
M A J O R P R O G R A M 
second year 
FALL SEMESTER CREDITS 
Design History 1 4 
Design Process and Concepts 2 
Graphic Communications 4 
Graphic Design Photography 4 
Introductory Graphic Design Drawing 2 
Introductory Graphic Design Drawing 2 
Introductory Typography 4 
Reprographics 2 
Elective 4 
28 
G R A P H I C D E S I G N 
85 
I 
I 
SPRING SEMESTER 
Design History II 4 Photographies 2 
Graphic Design Photography 4 Photographies 2 
Intermediate Typography 
Intermediate Graphic Design Drawing 
4 
2 
Typography 
Elective 
4 
4 
Intermediate Graphic Design Drawing 2 
28 
4 
Introductory Three Dimensional Design 
Introductory Computer Graphics 
4 
4 
SPRING SEMESTER 
Advanced Graphic Design Drawing 
Elective 4 Advanced History of Design 4 
t h i r d y e a r 
FALL SEMESTER 
Advanced Graphic Design Drawing 
28 
CREDITS 
4 
Graphic Design Workshop 
Intermediate Computer Graphics 
Photographies 
4 
4 
2 
Advanced History of Design 4 Photographies 2 
Advertising and Marketing 2 Typography 4 
Business Basics 2 Elective 4 
Graphic Design Workshop 4 28 
G R A P H I C D E S I G N 
86 
fourth year 
FALL SEMESTER 
Advanced Graphic Design Workshops 
CREDITS 
16 
Elective 8 
24 
SPRING SEMESTER 
Advanced Graphic Design Workshops 16 
Elective 8 
24 
I N T R O D U C T O R Y 
G R A P H I C D E S I G N D R A W I N G 
2 credits 
P R E R E Q U I S I T E : F O U N D A T I O N 
A drawing course intended for Graphic Design 
students, including assignments focusing on: 
observation, analysis, modes of visual representa-
tion of 3-dimensional form, structuring of 2-
dimensional space, and non-visual processes. 
F. Peter, R. Wil l iams Fall 
I N T E R M E D I A T E 
G R A P H I C D E S I G N D R A W I N G 
2 credits 
P R E R E Q U I S I T E : I N T R O D U C T O R Y 
G R A P H I C D E S I G N D R A W I N G 
A Continuation of Introductory Graphic Design 
Drawing. 
F. Peter, R. Wil l iams Spring 
C A R T O O N I N G 
4 credits 
P R E R E Q U I S I T E : F O U N D A T I O N 
Cartoon, caricature and light illustration as a 
means of communication. Lectures and slide 
showings cover the history of the cartoon. Topics 
include political and social commentary; the car-
toon as entertainment; the comic strip; the gag. 
Cartoon; advertising and editorial use; corporate 
identity figures and materials of the illustrator. 
T. Baker Fall 
I N T R O D U C T O R Y 
C O M P U T E R G R A P H I C S 
4 credits 
P R E R E Q U I S I T E : F O U N D A T I O N 
A n introductory course in the use of mini-
G R A P H I C D E S I G N 
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computers for graphic design ends. Some pro-
gramming. 
T.B.A. Fall , Spring 
D E S I G N P R O C E S S 
A N D C O N C E P T S 
2 credits 
P R E R E Q U I S I T E : F O U N D A T I O N 
An introductory survey of methods and strategies 
used by graphic designers to solve design prob-
lems. Through a series of lectures, discussions and 
research projects students learn about briefing 
procedures, problem definition and analysis, con-
cept development, and design evaluation. 
K. Hughes Fall 
G R A P H I C C O M M U N I C A T I O N S 
4 credits 
P R E R E Q U I S I T E : F O U N D A T I O N 
A w o r k s h o p course about fundamenta ls of 
graphic form serving image, function, message 
and expression in a design context. Analysis and 
intutiion are stressed as complementary modes of 
investigation. Illustrated presentations introduce 
areas of study, followed by workshop sessions, 
class assignments and critiques. 
F. Peter Fall 
G R A P H I C D E S I G N 
P H O T O G R A P H Y 
4 credits 
P R E R E Q U I S I T E : F O U N D A T I O N 
A n in t roductory cou rse fo r G r a p h i c D e s i g n m a -
jors. D e s i g n e d to s t imulate i d e a s a n d imag ina t i on 
us ing the p h o t o g r a p h i c m e d i u m for both p e r s o n a l 
exp ress ion a n d a p p l i e d c o m m u n i c a t i o n s p r o b l e m 
so l v i ng . Demons t ra t i ons , lectures a n d d iscuss ions 
cove r the cha rac te r of the m e d i u m a n d its techn ica l 
bases . C a m e r a o p e r a t i o n , e x p o s u r e , f i lm a n d p a p -
er charac te r i s t i cs , d a r k r o o m techn iques a n d stu-
d i o l ight ing a re c o v e r e d in con junc t ion wi th d iscus-
s ions a n d cr i t iques o f aesthet ic issues re la ted to 
student wo rk . 
J. Breukelman and T.B.A. Fal l , Spring 
3 - D I M E N S I O N A L 
G R A P H I C D E S I G N 
4 credits 
P R E R E Q U I S I T E : F O U N D A T I O N 
Prac t i se in v i s u a l i z i n g a n d m a n i p u l a t i n g three 
d i m e n s i o n a l f o rm . S imp le sca le d r a w i n g a n d m o d -
e l m a k i n g . Exp ress i ve f o r m . O r d e r i n g sys tems. 
C o n s i d e r a t i o n s of utility, mate r ia l s , pos i t ion a n d 
context. Lectures, demons t ra t ions a n d studio p ro -
jects a i m e d at d e v e l o p i n g a sensit ivi ty to fo rm a n d 
G R A P H I C D E S I G N 
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space and their relationship to human needs. 
T. Baker, T. Becher, or T.B.A. Spring 
L E T T E R I N G 
4 credits 
P R E R E Q U I S I T E : F O U N D A T I O N 
A workshop course about hand lettering (as dis-
tinct from typography) as a flexible means of com-
munication and graphic expression. It includes in-
tensive practise sessions of historical models from 
the pen lettering tradition, and inventive lettering 
studies in which media, message and expression 
determine form. 
F. Peter Spring 
R E P R O G R A P H I C S 
2 credits 
P R E R E Q U I S I T E : 
F O U N D A T I O N O R E Q U I V A L E N T 
A survey of technical aspects related to graphic 
design: printing and other reproduction methods, 
typesetting systems, paper selection, print and type 
specifications, budgetary considerations. Students 
will also learn how to prepare artwork for repro-
duction. The course consists of lecture and studio 
work. 
T. Baker, K. Hughes, T.B.A. Fall 
I N T R O D U C T O R Y T Y P O G R A P H Y 
4 credits 
P R E R E Q U I S I T E : F O U N D A T I O N 
An introductory study of typography consisting of 
studio projects and related lectures. Students de-
velop conceptual and technical skills in using 
alphanumeric forms as a means of visual com-
munication. 
K. Hughes Fall 
I N T E R M E D I A T E T Y P O G R A P H Y 
4 credits 
PREREQUISITE: I N T R O D U C T O R Y T Y P O G R A P H Y 
A continuation of Introductory Typography. 
K. Hughes Spring 
A / V F O R G R A P H I C D E S I G N E R S 
2 credits 
P R E R E Q U I S I T E : S E C O N D Y E A R 
G R A P H I C D E S I G N O R E Q U I V A L E N T 
An introduction to non-print methods of visual 
communication design, e.g., sl ide/sound pre-
sentations. Students work in teams on major studio 
projects. 
K. Hughes or T.B.A. Fall, Spring 
G R A P H I C D E S I G N 
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B U S I N E S S B A S I C S 
2 credits 
P R E R E Q U I S I T E : S E C O N D Y E A R 
G R A P H I C D E S I G N O R 
P E R M I S S I O N O F I N S T R U C T O R 
An introduction to the world of professional prac-
tise, the administration of a small business, busi-
ness communications, contact reports, letters, in-
voices, purchase orders, estimates, taxes, commis-
sions and accounting procedures. Design projects 
are assigned. 
T. Baker Fall 
I N T E R M E D I A T E 
C O M P U T E R G R A P H I C S 
4 credits 
P R E R E Q U I S I T E : S E C O N D Y E A R 
G R A P H I C D E S I G N 
Further study in the use of computers in graphic 
design. Some programming and image manipula-
tion. 
T.B.A. Fall , Spring 
A D V A N C E D G R A P H I C 
D E S I G N D R A W I N G 
4 credits 
P R E R E Q U I S I T E : S E C O N D Y E A R 
G R A P H I C D E S I G N 
A course to both support and complement design 
act iv i ty. A p p r o a c h e s vary f rom ob |ec t i ve -
analy t ica l to expressive- interpret ive studies. 
Assignments focus on representation, interpreta-
tion, illustration, expression, image-making, com-
munication, form, material and media studies. 
Fall, Spring F. Peter 
G R A P H I C D E S I G N W O R K S H O P 
2-4 credits 
P R E R E Q U I S I T E : S E C O N D Y E A R 
G R A P H I C D E S I G N 
An intermediate workshop course taught by a 
team of instructors, and consisting of design pro-
jects requiring diverse problem-solving strategies, 
involving typography, photography, illustration, in 
2-D, 3-D, in print and non-print media. 
T. Baker, K. Hughes, F. Peter Fall , Spring 
G R A P H I C D E S I G N 
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A D V E R T I S I N G A N D M A R K E T I N G 
2 credits 
P R E R E Q U I S I T E : S E C O N D Y E A R 
G R A P H I C D E S I G N 
An overview of the total marketing function: pro-
duct, price, distribution and promotion. The role of 
the designer in advertising and marketing. Market 
research, consumer reaction, media selection. 
T. Boker Fall 
D I R E C T E D S T U D I E S I N 
G R A P H I C D E S I G N 
2-4 credits 
P R E R E Q U I S I T E : S E C O N D Y E A R 
G R A P H I C D E S I G N 
These course options provide senior and mature 
students with the opportunity for individualized 
study important to their development. Student-
initiated projects are defined and monitored in 
consultation with instructor(s) as advisor, catalyst 
or specialist. A written plan of study and weekly 
tutorials help focus on the objectives of the course. 
T. Baker, K. Hughes, F. Peter, Staff Fall, Spring 
P H O T O G R A P H I C S 
2 credits 
P R E R E Q U I S I T E : S E C O N D Y E A R 
G R A P H I C D E S I G N P H O T O G R A P H Y 
A course interfacing graphic design and photo-
graphy in four general areas: art direction, pro-
duct photography, fashion photography and photo 
journalizm. Projects focus on the typical work pro-
cess of concept development, visualization, art 
direction, coordination of props and models, 
logistics, shooot, studio procedure, technical 
materials, equipment and processes to completed 
project presentation. 
Staff Fall, Spring 
T Y P O G R A P H Y 
4 credits 
P R E R E Q U I S I T E : S E C O N D Y E A R 
G R A P H I C D E S I G N 
Further study of typography as a major component 
in graphic design. Through a seres of studies, 
assignments and related lectures students learn to 
communicate specific information. Problem analy-
sis, definition, visualization, and electronic type-
setting production metods are major concerns. 
K. Hughes Fall, Spring 
GRAPHIC DESIGN 
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A D V A N C E D C O M P U T E R 
G R A P H I C S 
4-8 credits 
P R E R E Q U I S I T E : T H I R D Y E A R 
G R A P H I C D E S I G N 
Advanced study in the use of computers in graphic 
design. Students experiment with images for ap-
plications in design using the technology both as 
an end and a means of visual communications. 
Students have the option to specialize. 
T.B.A. Fall, Spring 
A D V A N C E D G R A P H I C 
D E S I G N W O R K S H O P 
2-16 credits 
P R E R E Q U I S I T E : T H I R D Y E A R 
G R A P H I C D E S I G N O R E Q U I V A L E N T 
An advanced workshop involving a variety of com-
plex design projects: publications, publicity, pack-
aging, visual identity and signage. Where possible 
students work on community commissions. Emph-
asis is placed on giving students individual direc-
tion for their graduation portfolio. 
T. Baker, K. Hughes, F. Peter, T.B.A. Fall, Spring 
S E N I O R G R A P H I C 
D E S I G N D R A W I N G 
2 credits 
P R E R E Q U I S I T E : T H I R D Y E A R 
G R A P H I C D E S I G N O R E Q U I V A L E N T 
A senior level exploration and development of 
drawing for specific graphic design applications: 
publications and publicity. Students are encour-
aged to develop personal styles and approaches, 
relating them to various methods of graphic repro-
duction. 
T.B.A. Fall, Spring 
G R A P H I C D E S I G N 
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I N S T R U C T O R S : S T U D I O A S S I S T A N T : 
Marian Penner Bancroft Bill Cupit 
Randy Bradlev 
Jim Breukleman 
The Photography Program addresses the problem 
of understanding and using the still photographic 
image as a diverse and complex form of personal 
expression and therefore offer a wide variety of 
methods of approach to the medium. Our primary 
concern remains the pursuit of artistic expression 
in courses directed both toward the appl ied 
aspects of the medium and those related to ave-
nues of personal expression. 
The program allows students the option of acquir-
ing experience and expertise in applied photogra-
phy as well as photography as a fine art. The 
Photography Program also offers a special course 
for students in Graphic Design. It also offers Cros-
sover Photography for students in other areas 
wishing to acquire some knowledge of the photo-
graphic image and its production. 
Photography is an expensive program and 
although the College provides some chemistry re-
quired for darkroom work, students should be pre-
pared to buy a great deal of supplies including 
paper, film, mounting materials, additional che-
micals, and processing equipment. Students 
should have a 35mm single lens reflex camera. 
Students are advised that a nominal Lab Fee of 
approximately $40.00 per semester is being im-
plemented by the Photography Department. 
P H O T O G R A P H Y M A J O R 
P R O G R A M 
s e c o n d y e a r 
FALL SEMESTER 
Introduction to Photography 
CREDITS 
8 
Photography: Ideas and Aesthetics 4 
Modern Art Survey 1 4 
Elective 4 
SPRING SEMESTER 
Introduction to Photography 
20 
8 
Photography: Ideas and Aesthetics 4 
Modern Art Survey II 4 
Elective 4 
20 
P H O T O G R A P H Y 
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third year 
FALL SEMESTER 
Photofabrication 
CREDITS 
8 
Dialogues with Photography 8 
Elective 4 
20 
SPRING SEMESTER 
Colour Explorations in Photography 8 
Elective 4 
Other Photography course(s)* 8 
fourth year 
20 
FALL SEMESTER 
Dialogues with Photography 
CREDITS 
8-20 
Electives 0-12 
20 
SPRING SEMESTER 
Directed Studies in Photography 8-20 
Elect!- 0-12 
20 
The program offers Photography Crossover for 
non-majors interested in learning photography in 
order to apply it in their particular area of interest. 
' E L E C T I V E S A V A I L A B L E 
T O P H O T O G R A P H Y M A J O R 
Dialogues with Photography 8 credits 
Appl ied Photography 1 or 2 4 credits 
Directed Studies in Photography 4 credits 
Engineered for the Camera 8 credits 
Photo Tutorial 4 credits 
Photography Projects 4 credits 
Photographic Installations 8 credits 
PHOTOGRAPHY 
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I N T R O D U C T I O N T O 
P H O T O G R A P H Y 
P R E R E Q U I S I T E : F O U N D A T I O N 
The goal of this course is to help students attain the 
competence and self-sufficiency necessary to sus-
tain their development as practising artists in 
photography. Toward this end, a firm grounding in 
the subtleties of visualization, conceptualization, 
aesthetics, materials and technique is given. 
Through practical work and discussions, students 
are exposed to many traditional and contempor-
ary avenues of expression. Critiques of ongoing 
work encourage students to discover, develop and 
express their unique strengths, views, interest and 
imagination. This course must be taken in both 
semesters. 
J. Breukelman Fall, Spring 
C R O S S O V E R P H O T O G R A P H Y 
4 credits 
P R E R E Q U I S I T E : F O U N D A T I O N 
An introductor course designed as an opportunity 
for non-photography majors to familiarize them-
selves with the photographic medium. Darkroom 
work, film and camera use, studio techniques and 
such skills as hand colouring and mural printing 
are covered with related projects assigned. There 
are weekly critiques and students are expected to 
complete a portfolio of work for the semester's 
end. 
M. Bancroft Fall, Spring 
P H O T O G R A P H Y : I D E A S 
A N D A E S T H E T I C S 
4 credits 
P R E R E Q U I S I T E : F O U N D A T I O N 
Offered as a two-semester course, its central con-
cern is the practical understanding and applica-
tion of theoretical and historical issues. The rela-
tionships between the photographic medium and 
art history, art theory and criticism are examined in 
light of contemporary art directions. The fall 
semester deals with historical developments in 
photography and their interplay with art history in 
general. 
The spring semester introduces the vocabulary, 
history and relevance of aesthetic and critical 
theories in light of their potential application to 
photographic art. 
Lectures and discussions are combined with 
assigned readings, verbal assignments and a ma-
jor visual/written assignment each semester. Indi-
vidual tutorials with students play an important 
part in relating theory to their ongoing work. > 
P H O T O G R A P H Y 
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This is a required course for photography majors 
and is to be taken during the second year. 
T.B.A. - Fal l , Spring 
P H O T O G R A P H I C I L L U S T R A T I O N 
P R E R E Q U I S I T E : I N T R O D U C T I O N 
T O P H O T O G R A P H Y 
The techniques, equipment and aesthetics of ap-
plied photography are similar to those used in 
photography as an art form. The main differences 
lie in the conceptual and time constraints encoun-
tered in commissioned work and the motives for 
producing it. This course gives students an under-
standing of these differences and similarities 
through practical work in creative problem solving 
for commercial and editorial work. Particular 
emphasis is placed on clarity, vitality and freshness 
of concepts in student work. 
Section 1 —Studio lighting and techniques as re-
lated to product, portrait, fashion and other com-
mercial and fine art applications. 
Section 2 — On location work using existing and 
artificial light; advertising and editorial illustra-
tion, photo-journalism, industrial and architectural 
photography. 
J. Breukelman, T.B.A. Fall , Spring 
C O L O U R E X P L O R A T I O N S 
8 credits 
P R E R E Q U I S I T E : I N T R O D U C T I O N 
T O P H O T O G R A P H Y 
Colour explorations deals directly with colour 
photographic processes and techniques. Students 
study additive and subtractive colour theory, col-
our transparency and negative materials and a 
wide variety of colour printing methods. Projects 
and critiques are held on a regular basis. 
R. Bradley Spring 
D I A L O G U E S WITH P H O T O G R A P H Y 
8 credits 
P R E R E Q U I S I T E : I N T R O D U C T I O N 
T O P H O T O G R A P H Y O R 
P E R M I S S I O N O F I N S T R U C T O R 
A seminar for photography students providing an 
arena for the development of a critical awareness 
and covabulary related to their own photographic 
work and that of others. The course consists of 
weekly critiques, research presentations, and dis-
cussion of historical and contemporary issues 
based on assigned readings. Grades are based on 
the quality of the student's work, their participation 
in class discussion and their research project pre-
sentation. Required in Third and Fourth year. 
M . Bancroft Fall, Spring 
P H O T O G R A P H Y 
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E N G I N E E R E D F O R 
T H E C A M E R A 
8 credits 
P R E R E Q U I S I T E : I N T R O D U C T I O N 
T O P H O T O G R A P H Y 
Engineered for the camera deals with the record-
ing of the tableau or staged image where all events 
and/or objects are assembled and choreog-
raphed specifically to be photographed. Students 
may expect to study techniques in studio and pro-
jection lighting in two and three dimensional situa-
tions of varying scale and with extended exposure 
to the view camera. The course includes a series of 
projects culminating in a major body of work. 
R. Bradley Fall 
P H O T O G R A P H I C I N S T A L L A T I O N S 
8 credits 
P R E R E Q U I S I T E : I N T R O D U C T I O N 
T O P H O T O G R A P H Y 
Photographic installations introduces the student 
of photography to the possibility of working out 
ideas towards a site specific installation form. Stu-
dents become familiar with slide dissolve and 
programming and audio techniques and may ex-
pect to work on several short projects and one 
ma|or collaborative installation. 
R. Bradley Spring 
P H O T O G R A P H Y P R O J E C T S 
4 credits 
P R E R E Q U I S I T E : I N T R O D U C T I O N 
T O P H O T O G R A P H Y 
Students are responsible for establishing and car-
rying out the aims and directions of specific pro-
jects which should be beyond the scope of normal 
course work. Project directions extend from 
theoretical research to purely artistic experimenta-
tion. 
Regular individual meetings with the instructors 
are required to maintain a constant critical inter-
change. Group discussions allow broader student 
interchanges. 
Students initially define their project in writing and 
then carry the project through, either to completion 
or by following the changes which idea develop-
ments may require. 
M. Bancroft, T.B.A. Fall, Spring 
> 
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P H O T O F A B R I C A T I O N 
8 credits 
P R E R E Q U I S I T E : I N T R O D U C T I O N 
T O P H O T O G R A P H Y 
Photofabrication is a course of study which ex-
poses the student to a variety of alternate photo-
graphic or light sensitive materials and techniques. 
Silver and non silver processes, image assemb-
lage and masking controls, direct and enlarged 
negative materials are a few of the techniques 
examined. Several short projects are required 
throughout the program. 
R. Bradley Fall 
P H O T O G R A P H Y T U T O R I A L 
4 credits 
P R E R E Q U I S I T E : 
S E C O N D Y E A R P H O T O G R A P H Y 
Photography students wishing to work on indepen-
dent study projects of a special nature, in addition 
to their regular course load, may do so in this 
course. It is important that this work be completely 
different from that being done for other classes. 
Students are required to write a proposal and car-
ry out their project with regular consultation from 
their chosen faculty advisor. 
R. Bradley, J. Breukelman Fall, Spring 
D I R E C T E D S T U D I E S 
IN P H O T O G R A P H Y 
4 credits 
PREREQUISITE: S E C O N D YEAR P H O T O G R A P H Y 
CO-REQUISITE: D IALOGUES WITH PHOTOGRAPHY 
Directed Studies is a senior level course which 
provides a forum for the viewing and discussion of 
senior work. Included in the program is a directed 
course of readings and discussions related to the 
philosphy of art. Guest critics, curators and artists 
are invited to express their views and comment on 
student work. Students are required to make a 
formal presentation of their work each semester. 
R. Bradley Fall, Spring 
P H O T O G R A P H Y 
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C O N T I N U I N G E D U C A T I O N 
O U T R E A C H P R O G R A M 
Introduced in 1978, the Outreach Program of the 
Emily Carr College of Art and Design has come to 
symbolize for many in British Columbia the oppor-
tunity for professional instruction in painting, 
drawing, printmaking, ceramics, photography, 
and other art media in their home community. The 
Outreach Program is responsible for developing 
programs through which the College can fulfill its 
mandate as a Provincial resource in visual arts and 
design. Its programs have reached more than 
160,000 people of all ages, from school children to 
senior citizens, in one hundred and twenty-five 
British Columbia and Yukon communities. 
Outreach offers non-credit weekend studio work-
shops in a variety of media, residencies for schools 
and adults in Canada's only Mobile Studio facility, 
the full first year (Foundation) credit program of 
the College in Terrace, Prince George and Castle-
gar, and the touring biennial B.C. Young Artists 
Exhibition, a popular vehicle for demonstrating to 
the public excellence in art education in the public 
and private schools. 
Outreach has developed art history credit courses 
for distance education delivery in cooperation 
with the Open Learning Institute, the Knowledge 
Network and the Provincial Educational Media 
Centre. The current offerings are the telecourse, 
Contemporary Art in Canada, and the Survey of 
Western Art, a self-paced learning package of 
slide-tape lectures and accompanying texts. Col -
our, a studio course, will be introduced in 1987-88. 
Outreach complements and enhances regional 
college programs in the visual arts and design. Its 
cooperative delivery system involves both mem-
bers of the community and regional college staff 
members. Most of the Outreach non-credit studio 
workshops and residencies are offered to com-
munities outside the Lower Mainland and southern 
Vancouver Island. 
Artist-teachers and instructors in Outreach prog-
rams come from across Canada. They are strongly 
committed to providing instruction to students in 
communities large and small throughout British 
Columbia and the Yukon. 
The Outreach Program endeavours to respond to 
public requests for instruction and opportunities in 
the visual arts and design. This open and flexible 
attitude has encouraged additional community 
groups and individuals to seek Outreach assist-
ance in arranging Artist-in-Residence programs, 
Instructional Skills workshops, travelling exhibi-
tions, public lectures, critiques and the telecourse. 
C O N T I N U I N G E D U C A T I O N 
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Further information on Outreach credit and non-
credit programs for adults and young people is 
contained in the Outreach artist-teacher cata-
logue available from Emily Carr College of Art 
and Design Outreach in Vancouver, through the 
community colleges continuing education services 
and local libraries. Interested students may request 
the regu la r l y pub l i shed Ou t reach Program 
Brochure. Videotapes which introduce the various 
Outreach Programs are also available. Outreach 
welcomes personal contact by mail or telephone 
and is pleased to include interested groups or indi-
viduals on its mailing list. 
Foundation courses may be taken on a part-time 
basis through the Outreach Foundation Program 
atthe Col lege of New Caledonia campus in Prince 
George, at Northwest Community College's cam-
pus in Terrance, and through Selkirk College in 
Castlegar. Contact Outreach for further informa-
tion, course offerings and schedules. 
Part-time Foundation studies may also be pursued 
through the Evening Program and Summer Insti-
tute. 
G R A N V I L L E I S L A N D 
E X T E N S I O N P R O G R A M S 
The Granvil le Island Extension Program provides 
opportunities for part-time students to receive pro-
fessional instruction and use unique resources and 
facilities of the central campus. It offers weeknight 
and weekend courses during thefall semester (late 
September to mid-December) and spring semester 
(late January to mid-April), as well as intensive 
three or four week full-time courses in the summer 
(July to mid-August). 
The Program includes: 
— Foundation, Introductory and Intermediate, 
level credit courses for people who desire part-
time access to the College diploma program. 
These courses may also be taken credit-free for 
personal development. 
— Pre-Co I lege level, non-credit courses for begin-
ning students who wish to explore their creative 
potential and assess their ability to succeed in 
an art college environment. 
— Intensive workshops for the professional de-
velopment of artists, designers and teachers or 
the personal development of those pursuing a 
serious vocation in visual art. 
C O N T I N U I N G E D U C A T I O N 
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— Special events, lectures and seminars for all 
who have an interest in fine arts and design. 
C R E D I T C O U R S E S 
Foundation (first year) credit courses are offered in 
fall, spring and summer semesters, allowing the 
part-tme student to begin work toward a visual 
arts diploma at an individual pace. These courses 
may be taken for future transfer to the full-time 
diploma program or for personal development. 
Courses parallel those described in the Founda-
tion Division section of this catalogue. Students 
may elect to complete their first year of studies 
through the Extension Program. 
A varied selection of credit courses that may be 
applied to introductory and intermediate level stu-
dies are also available in the fall and spring even-
ing programs and in the Summer Institute. These 
courses may be taken for credit by students who 
have completed prerequisite courses. They may 
also be taken without credit for personal develop-
ment by permission of the instructor. 
Admission procedures for credit courses are de-
scribed in the Evening Program and Summer Prog-
ram brochures. 
P R E - C O L L E G E L E V E L 
N O N - C R E D I T C O U R S E S 
Beginning courses in drawing, painting, working 
in three dimensions and developing ideas provide 
a varied program of fundamental experience and 
practice in art education, so that students of all 
ages and backgrounds may assess their ability 
and desire to enter into a longer commitment in a 
College or university program. Admission to these 
courses is open on a first-come, first-served basis. 
Register early to avoid disappointment. 
W E E K E N D N O N - C R E D I T C O U R S E S 
Intensive all day studio courses, focusing on par-
ticular concepts and techniques, in a wide variety 
of media and formats,are held on weekends dur-
ing fall and spring semesters. For example, a 
course may be given Friday night, all day Saturday 
and Sunday of one weekend, or Saturdays and 
Sundays over two weekends or three Saturdays in 
a row. These courses provide instruction in ideas 
and skills that can be further developed outside of 
classes. They offer local residents and people liv-
ing at a distance from Vancouver opportunities for 
unique professional instruction. 
Weekend non-credit cou.ses are open on a first-
come, first-served basis. Register early to avoid 
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disappointment. Applicants should carefully con-
sider any recommended experience or prere-
quisites stated in course descriptions. 
S P E C I A L E V E N T S 
Local, national and international visiting artists are 
invited to give slide/lecture presentations of their 
work in evening seminars during the fall and 
spring semester. These seminars are designed to 
interest professional artists and designers, as well 
as those members of the community who wish to 
increase their understanding and appreciation of 
visual arts. 
S U M M E R I N S T I T U T E 
From early July to mid-August, the College offers 
intensive day courses that provide four hours of 
daily instruction and up to eight hours of studio 
access for a three to four week period per course. 
The Summer Institute features visiting artist/ 
teachers of national and inernational reputation 
from a variety of locations within Canada, the Un-
ited States and other countries. These artists offer 
credit courses at the introductory and intermediate 
levels in painting, drawing, printmaking, graphics, 
photography, f i lm/video, ceramics and sculpture. 
These courses may also be taken without credit for 
personal development. 
Foundation level courses and Pre-College experi-
ence courses, taught by College faculty, are also 
offered through the intensive three or four week 
format. Admission procedures for all courses are 
described in the Summer Institute brochure. 
E X T E N S I O N P R O G R A M 
B R O C H U R E S 
Complete details on all courses and programs are 
published three times a year. Brochures are avail-
ab le from the Co l l ege during the fo l lowing 
months: 
Fall Semester Program — July-August 
Spring Semester Program — 
November-December 
Summer Program — February-March 
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January 
April 
May 
June 
19 8 7 S U M M E R 1 9 8 7 
1 New Year's: College July 1 
closed 
(am) 2 Registration: Foundation August 2 
(am) 5 Registration: 3rd, 4th 
years Q 
(pm) 5 Registration: 2nd year, all O 
graduate and part-time 
undergraduate students 26 
6 Spring semester classes 
begin 
7 17/20 Easter: College closed F A L L 1 9 8 
24 Admission application September (am) 2 
deadline fall semester (pm 2 
1987/88 (am 3 
24 Spring semester classes (pm 3 
end 
9 Graduation Show opens (am 4 
25 Victoria Day: College 7 
closed 
1 Graduation Show closes 8 
3 Admission 
announcements mailed October 6 
Canada Day: College 
closed 
Application deadline, 
late admission interviews 
fall semester 1987/88 
British Columbia Day: 
College closed 
Late admission 
announcements mailed 
Registration: 4th year 
Registration: 3rd year 
Registration: 2nd year 
Registration: part-time 
students 
Registration: Foundation 
Labour Day: College 
closed 
Fall semester classes 
begin 
Admission applications 
accepted to 
27 November for spring 
semester > 
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12 Thanksgiving Day: 
Col lege closed 
November 11 Remembrance Day: 
College closed 
27 Admission application 
deadline spring semester 
December 4 Admission 
announcements for 
spring semester 
Fall semester classes end 
Christmas: College 
closed 
12 
25/26 
S P R I N G 1 9 8 8 
January 1 New Year's: College 
closed 
(am) 4 Registration: 3rd, 4th 
years 
(pm) 4 Registration: 2nd year 
(am) 5 Registration: Foundation 
(pm) 5 Registration: Part-time 
students 
6 Spring semester classes 
begin 
1/4 Easter: College closed April 
May 
June 
22 
22 
7 
23 
5 
7 
Admission application 
deadline fall semester 
1988/89 
Spring semester classes 
end 
Graduation Show opens 
Victoria Day: College 
closed 
Graduation Show closes 
Admission 
announcements mailed 
C A L E N D A R : S T A R T / E N D 
S P R I N G 1 9 8 7 
January 
March 
May 
S U M M E R 1 9 8 7 
August 22 Faculty return 
6 Spring semester classes 
begin 
2 Second-half semester 
courses begin 
22 Last duty day for faculty 
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F A L L 1 9 8 7 
September 8 
November 3 
December 12 
S P R I N G 1 9 8 8 
January 6 
February 29 
April 22 
May 21 
Fall semester classes 
begin 
Second-half semester 
courses begin 
Fall semester classes end 
Spring semester classes 
begin 
Second-half semester 
courses begin 
Spring semester classes 
end 
Last duty day for faculty 
S U M M E R ' 1 9 8 7 
July 1 
August 3 
F A L L 1 9 8 7 
September 7 
October 12 
November 11 
December 25/28 
Canada Day: College 
closed 
British Columbia Day: 
College closed 
Labour Day: College 
closed 
Thanksgiving Day: 
College closed 
Remembrance Day: 
College closed 
Christmas: College 
closed 
New Year's: College 
closed 
Easter: College closed 
Victoria Day: College 
closed 
C A L E N D A R 
S P R I N G 1 9 8 7 
January 1 
April 17/20 
May 25 
H O L I D A Y S 
New Year's: College 
closed 
Easter: College closed 
Victoria Day: College 
closed 
S P R I N G 1 9 8 8 
January 1 
April 1/4 
May 23 
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M E M B E R S O F T H E B O A R D 
A. Keith Mitchell (Chairman) 
Go rdon Armstrong 
Pat Bovey 
Valerie Brouwer 
Robert Genn 
Carolyn Johnston 
Wendy Porter 
Polly Sargent 
Gi l l ian Stewart 
Ronald Wooda l l 
A D M I N I S T R A T I O N 
Alan Barkley, President 
Post-Dip loma, St. Martin's School of Art, 
B. A. , University of Gue lph , M.F.A., Nova 
Scotia Co l lege of Art and Design. At the 
Col lege since 1986. 
Brad Campbe l l , Bursar 
B. Comm., University of British Co lumbia , 
C. A. At the Co l lege since 1982. 
Terence Johnson, Director of Fine Art 
B.F.A., Rhode Island School of Design, 
Graduate Study, O h i o University, M.F.A., 
University of Washington. At the Co l lege 
since 1984. 
Nin i Baird, Coordinator Outreach 
Programs 
B.A., University of Cal i forn ia , Berkeley. At 
the Co l lege since 1977. 
Thomas W. Kowal l , Director of Student 
Services and Registrar 
A .B . Honours, Stanford, M.A. , Brandeis. 
At the Col lege since 1977. 
Ken Hughes, Director of Design and 
M e d i a 
Dip loma in Art and Design, London 
Col lege of Printing, Master of Design, 
Royal Co l lege of Art. At the Col lege since 
1982. 
Ken Chamber la in , Head Librarian 
Associate, Ontar io Col lege of Art, B.A., 
M.A. , University of Toronto, M.L.S., 
University of Western Ontar io . At the 
Co l lege since 1979. 
Isabel Spald ing, Administrator of 
Granvi l le Island Extension Programs 
At the Col lege since 1980. 
Douglas J. Weir, Facilities Manager 
At the Col lege since 1977. 
Roland Plessis, Systems Manager 
B.Comm., University of Nantes, France, 
M.B.A. , University of Ot tawa. At the 
Col lege since 1980. 
Linda Andrews, Administrative 
Coord inator 
B.A., University of Toronto, Teaching 
Cert., University of British Columbia. At 
the Col lege since 1985. 
Judith O'Keef fe , Outreach Administrative 
Off icer 
D ip loma, Vancouver School of Art. At the 
Col lege since 1981. 
Eva A l lan , Counsel lor 
B.A., San Jose State University, Graduate 
Certificate in Art Education, University of 
London, England, M.Ed, in Counsell ing 
Psychology, University of Brit ish' 
Co lumbia . At the Col lege since 1978. 
Joan Pearson 
Executive Assistant to the President 
F A C U L T Y 
Ted Baker 
Chair, Design and Media Division 
Graphic Design 
B.Arch., M c G i l l . M . G . D . C At the Col lege 
since 1973. 
Mar ian Penner Bancroft 
Photography 
University of British Columbia 1965-69; 
Ryerson Photo Arts Centre, Toronto, 
1970-71. At the Col lege since 1981. 
Michae l Banweif 
Scuiprure 
D ip loma, Vancouver School of Art, 1970. At 
the Col lege since 1971. 
Tom Becher 
Design History, 3-D Design 
B.A., B.Arch., M.Arch. , University of British 
Co lumbia . Atthe Col lege since 1978. 
Ruth Beer 
Sculpture, Foundation 
M c G i l l University, Concord ia University, 
B.F.A., 1970 (Painting and Sculpture); 
University of A lber ta, M.V.A., 1972 
(Sculpture). At the Col lege since 1981. 
G a r y Bowden 
Chair, 2-Dimens/ona/ Division 
intaglio 
B.F.A., San Francisco Art Institute; M.F.A., 
University of Cal i forn ia , Santa Barbara. At 
the Col lege since 1974. 
Randy Bradley 
Photography 
Northern Alberta Institute of Technology, 
-University of Ca lgary and The Banff School 
of Fine Arts. At the Col lege since 1977. 
•J im Breukelman 
B.F.A., Rhode Island School of Design, 
1966. At the Col lege since 1967. 
Dennis Burton 
Foundation 
University of Southern Cal i forn ia , 1955, 
Skowhegan School , Ma ine , 1959. At the 
Col lege since 1979. 
Sam Carter 
Foundation 
Cal i forn ia State University, Long Beach, 
landscape architecture, University of 
Toronto, M.A. in Exhibition Design, 
U.C.L.A., Cambr idge, Ca l State University, 
Long Beach. At the Col lege since 1973. 
Gerha rd Class 
Direct Mefa/ Sculpture, Stone Carving 
Graduate, Academy of Fine Art, Karlsruhe, 
Germany, School of Art, Sfrassbourg, 
France, School of Granite Sculpture, 
Wunsiedel , Germany, Instituto de Al lende, 
Mex ico (Bronze Casting). At the Col lege 
since 1967. 
Barbara DeMot t 
Art History 
Ph.D., Columbia University, 1979. At the 
Col lege since 1977 
Ron Eckert 
Intaglio, Silkscreen 
Dip loma, Vancouver School of Art, B.Ed., 
University of British Columbia, Academy of 
Art, San Francisco. At the Col lege since 
1968. 
Bob Evermon 
Lithography 
B.F.A., Minneapol is Col lege of Art, 1969. At 
the Col lege since 1973. 
Wi l l iam Featherston 
Painting 
B.A., University of Western Ontar io ; B.Ed., 
Toronto Teachers Col lege; University of 
Toronto, Art Education. At the Col lege 
since 1979. 
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Hugh Foulds 
Film Animation 
Vancouver School of Art, University of 
British Columbia. At the Col lege since 1976. 
Susan Hillman 
Foundation, Interdisciplinary Painting 
Diploma A.D. in Painting, Chelsea School 
of Art, London, 1967. Postgraduate work in 
"Modern Social and Cultural Studies", 
Chelsea Col lege of Science and 
Technology, 1968. At the Col lege since 
1972. 
Tarn Irving 
Sculpture, Ceramics 
B.Sc, Edinburgh, 1956. At the Col lege since 
1973. 
Wil l iam Roochin 
Clay Modelling, Wood Sculpture 
Vancouver School of Art. At the Col lege 
since 1961. 
Gary Lee-Nova 
Chair, Interdisciplinary Division 
Interdisciplinary Studies 
Vancouver School of Art, 1960-61, Coventry 
Col lege of Art, England, 1961-62, 
Vancouver School of Art, 1962-63. At the 
Col lege since 1979. 
London Mackenzie 
Painting 
B.F.A., Nova Scotia Col lege of Art and 
Design, 1972-76, M.F.A., Concordia 
University, 1976-79. At the Col lege since 
1986. 
Jan-Marie Martel l 
F(7m 
M.A., University of British Columbia, 
Department of Theatre with emphasis on 
film, 1978. Atthe Col lege since 1982. 
David Mayrs 
Silkscreen 
Diploma, Vancouver School of Art. At the 
College since 1966. 
Ian Mcintosh 
Drawing, Relief Printmaking 
Diploma with honours in sculpture, 
Vancouver School of Art, 1953. B.A., 
(English and History), University of British 
Columbia, 1956. At the Col lege since 1963. 
Robert Michener 
Painting, Drawing 
Painting B.A., Hamline University, St, Paul, 
Minnesota, 1957. M.F.A., University of 
Minnesota, 1962. At the College since 1973. 
Sally Michener 
Chair, 3-Dimensional Division 
Ceramics 
B.A., Hamlme University, 1957. M.S.W., 
Columbia University, 1959. M.F.A., 
University of Cincinnati, 1973. At the 
Col lege since 1973. 
Art Perry 
Art History 
B.A., Carleton University, 1972. M.A. (in 
progress) University of British Columbia. At 
the College since 1977. 
Friedrich Peter 
Graphic Design 
Academy for Visual Arts, West Berlin, 
1950-57. At the Col lege since 1958. 
Geoff Rees 
Interdisciplinary Studies 
Vancouver School of Art and Victoria 
Normal School. At the College since 1954. 
David Rimmer 
Media Arts Video 
B.A., University of British Columbia, 1963. 
At the Col lege s i n c e 1984. 
Rick Ross 
Sculpture 
Honours Diploma, Vancouver School of 
Art, 1966. Slade School of Fine Art, London, 
England, 1967. At the Col lege since 1967. 
Sylvia Scott 
Interdisciplinary, Foundation 
Diploma, Alberta College of Art, Instituto 
Allende, Mexico. Gloucester College of Art 
and Design, England. At the College since 
1977. 
Ian Wallace 
Academic and Interdisciplinary Studies 
M.A., Art History, University of British 
Columbia. At the Col lege since 1972. 
John Wertschek 
Chair, Foundation Division 
B.Arch., University of British Columbia, 
mathematics and physics. At the College 
since 1979. 
Rick Will iams 
Drawing, Foundation 
Fine Art Diploma, Alberta College of Art, 
1967; B.F.A., University of Calgary, 1970; 
M.F.A., University of Washington, 1973. At 
the Col lege since 1979. 
S T U D I O A S S I S T A N T S 
Richard Bidwell 
Film and Video 
Diploma of Technology, B.C.IT. At the 
Col lege since 1981. 
Ga i l Carney 
Sculpture 
B.F.A., University of Calgary, 1973. At the 
College since 1983. 
Wil l iam Cupit 
Photography 
Diploma, Vancouver School of Art, 1968. At 
the Col lege since 1975. 
Dale Gamble 
Sculpture 
At the Col lege since 1984. 
Michael Mintern 
Painting 
Fine Art Diploma, Humber Col lege, 
Toronto, Material Arts Diploma, Georgian 
Col lege, Barrie, Ontario. At the Col lege 
since 1985. 
Ken Oliver 
Sculpture 
B.A., University of Guelph, Ontario, 1969; 
M.F.A., Utah State University, 1971. At the 
College s i n c e 1978. 
Dennis G . Rickett 
Foundation 
A. R.P.S., M.I.B.P, A . S C . A. CGI (London) 
U.K. Graduated from Polytechnic of 
Central London, School of Photography in 
Appl ied Scientific and Technical 
Photography. At the College since 1978. 
Richard Robinson 
Sculpture 
B. A., University of British Columbia, Fine 
Art and Art Education, 1962. Ecole d'Art, 
Montreal, 1966. Vancouver School of Art, 
1967. Atthe College since 1974. 
Steven Wong 
Printmaking 
B.Ed., University of British Columbia, 1975. 
Atthe Col lege since 1977 
Donna Zwierciadlowski 
Audiovisual Librarian 
B.A., University of Mani toba, 1977; B.F.A., 
University of Mani toba, 1982;, M.L.S., 
University of British Columbia, 1986. At the 
College since 1986. 
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OFFICE A N D SUPPORT STAFF 
Sherey Adamov 
Clerk-Typist, Outreach 
Michael Agr ios 
Audio-Visual Coordinator 
Kathryn Barrow 
College Receptionist 
Susan Brain 
Administrative Assistant, Outreach 
Jackie Eagle 
Secretary 
Karen Frederickson 
Audio-Visual Clerk 
Glo r ia Gr ib l ing 
Library Assistant 
Margare t Harr is 
Clerk, Accounting 
Cathy Johnson 
Administrative Assistant to the Directors, Fine 
Art and Design-Media 
Joyce Johnson 
Administrative Assistant to the Gallery Director 
Darlene Jones 
Switchboard 
Lynne Kelman 
Accounts Payable Clerk 
Ken Kowalchuk 
Clerk-Typist, Evening Program 
Lawrence Lowe 
Ac/missions Advisor, Student Services 
Beatrice MacPherson 
Library Assistant, Evening 
Elisa McLaren 
Coordinator, Credit Programs, Outreach 
Sandi North 
Financial Aid Officer 
Susan O'Sul l ivan 
Audifo-Visua/ Library Assistant 
Caro l Shabatowsky 
Library Assistant 
Anita Sharpe 
Administrative Assistant, Facilities 
Sally Stukus 
Clerk-Typist 
Vera Traff 
Clerk, Foundation 
Gary Van D'erkamps 
Shipping and Receiving 
Mary Wing 
Administrative Assistant, Student Services 
Rose Woo 
Payroll 
Mary Worsley 
Accountant 
This Catalogue has been designed by AMOEBA, 
a collaboration of Graphic Design students. 
P h o t o g r a p h s b y K e l l y W o o d 
The Emily Carr College of Art and Design is supported by the Province of British Columbia 
Ministry of Advanced Education and Job Training, The Honorable Stanley B. Hagen, Minister. 
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A P P L I C A T I O N F O R M 
This application must be accompanied by a $10.00 
application fee payable by cheque or money 
order. 
Each question must be answered; incomplete ap-
plications are returned. Consult the COLLEGE 
PROSPECTUS for deadlines and detailed informa-
tion. 
Return your completed application to Student 
Services, Emily Carr College of Art and Design, 
1399 Johnston Street, Granville Island, Vancouver, 
British Columbia, Canada, V6H 3R9. 
Personal data 
1. Name 
Last 
First Initial 
2. Mailing Address 
Number Street 
City Province 
Country Postal Code 
Telephone 
3. Person to be contacted in case of emergency 
Last Name First 
Number Street 
City Province 
Country Postal Code 
Telephone 
4.1am: • Female • Male 
5. Social Insurance Number 
6. Date of Birth 
7. Citizenship • Canadian or Permanent Resident 
• Other Country (Specify) 
Program 
8.1 am applying for: 
• First Year (Foundation) 
D Second Year 
• Third Year 
Note: Applications are not accepted for Fourth Year. 
9. If you are applying for the Outreach Foundation 
program offered through a British Columbia Community 
College, please name that college: 
13. My primary language is: 
• English • French 
• Other (specify). 
If your primary language is other than English, you must 
submit with your application the Test of English as a 
Foreign Language (TOEFL) score. The College's 
minimum score for admission is 520. 
Education 
An official transcript for each of the institutions listed in 
14 and 15 must be received by the College before this 
application is considered. Secondary school students 
must include an interim transcript from their school with 
this application form. 
14. Secondary School Education: 
Last year of attendance 19 
School Name 
City 
Graduated 
Currently 
enrolled 
in Grade _ 
Province 
• Yes • No 
Not currently 
enrolled in 
Secondary School 
15. Post Secondary Education: 
Attended: Art School • Yes • No 
School Name 
City 
Dates enrolled: 19. 
Diploma, if any 
Province 
.to 19. 
University or College • Yes • No 
School Name 
C . . " 
Dates enrolled: 19 
Degree, if any 
Province 
.to 19. 
• 
16. Activity in year previous to application: 
• Secondary School • Community C o l l e g e • Working 
• Art School • University 
• Other (Specify) 
17. Letters of Reference 
Please arrange for two letters of reference to be sent 
directly to the College. At least one reference should be 
from on individual involved in the arts. 
10. Only if applying for second or third year indicate the 
program you are applying for: 
• Painting LJ Printmaking L7J Photography 
• Ceramics U Graphic LJ Interdisciplinary 
and Sculpture Design Studies 
• Film Animation • F i l m / V i d e o Q Curatorial 
Studies 
11.1 am applying as a 
• Full-time G Part-time (4-12 credits) 
Granville Island, day Foundation is full-time only. 
12.1 am applying to begin my studies in the 
First Referee's Name 
Number 
City 
Street 
Province 
ily tor me rati semester. 
City 
o o 3- n o 
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